— 
ied 


“FEB 20 1938 


_ eis Slee aes QO Me es ats — ‘ , a 
Pape iS fe PF Rit PA SLE AEE f 1% Feeome sgn Ati ay eB be ah 
v , Bar j sf ; a 
y . r “ | gs 
t " 
- 
: 
F 
* ye 
: 
Ae | 
* 
‘ 


A MONTHLY RECORD OF THE THEATRE 
IN TOWN AND COUNTRY 
AT HOME ¢” ABROAD 


CONTENTS 


FEBRUARY, MCMXXXVI 


VILLAGE DRAMA 
DOUBLE NUMBER 


6d. 


Published by 
BRITISH DRAMA LEAGUE 
9 FITZROY SQUARE 
LONDON 
Wa 








STAGE “LIGHTING ‘RQUIPMENT | 4 
FOR SALE-OR- HIRE 


AS SUPPLIED TO ALL THE LEADING THEATRES AND AMATEUR DRAMATIC sOcieTEs | 





Floral. Street, 
Telephone: TEMPLE BAR 7464 (6 lines) 


ULTRA’ VIOLET BRAY 


FLUORESCENT LIGHTING EFFECTS 


A Limited Number of Experimental Outfits for use of Amateurs, Science Clasecs, | 
etc., etc. Price £1 12 6 Each, Nett. Carriage Paid in Great Britain. 
Each Set. contains Six Small Bottles of U.V.R. 


box U.V.R. “Make-up,” one special 220 volt Violet Ray Incandescent Lamp, complete: 
with lampholder, flex, B.C, Plug Adapter and Polished Aluminium Reflector. — "4 


Strand Electric AND ENGINEERING CO. LTD. 


(Directors: A. T; EARNSHAW, PHILLIP SHERIDAN, M. MANSELL, S.E. EARNSHAW, ¥. D, H. SHERIDAN.) 
The Theatre Lighting Specialists 
Covent Garden, 


*“Dope”’ in assorted colours, one small - 


a. 
aie 
«at 


London, W.C, 2. 


Telegrams: SPOTLITE RAND, LONDON, 


VISIT. OUR DEMONSTRATION THEATRE 








MISS WEBBER’S 
TYPEWRITING - OFFICE 


VISITING SECRETARIES 
DUPLICATING 


6, Suffolk Street, Pall Mall, London, S.W.!. 
Telephone : Whitehall 8324. 


PLAYS, PARTS, AUTHORS MSS., ETC. 








VALERIE PRENTIS ENID BARR 
A EG He OSD RD 


a8 
-??-2e-a 4 -e- ees a 


H STAGE COSTUME 


AND 


} HOW TO WEAR IT 


SELF PASEREHSRADGSOEES 
Lecture Demonstrations 
on 
CosTUME AND MovEMENT Cotour ScHEeMEs 

Founpine A Stace WARDROBE 


Write for NEW LECTURE SYLLABUS 
to 10, Charlbert Street, St. John’s Wood, N.W.8 
































Molyneux “As Christian practice is, with so tn 
exceptions, the’ direct opposite of) 
Christian principle, the secret of @ 
moral life is‘clear. You must ers. 
your principles.” a 


Mrs. Pontifex (politely) “Revise ? ”’ 
Molyneux “ Revetse: turn ’em all upside down.” a) 


How the above process was effected in the case of the q 
Pontifex family, and with what results, is set out. in 


THE WOODEN IDOL 


‘penal WHITE 
A Barrie-esque Fantasy in a Prologue and Three 
7M. 4F - + SIMPLE INTERIOR SCENE 








As played at the Ambassadors’ Theatre, London, 
with Wilfrid Lawson in the leading réle. 





N.B-—This play affers to. Repertory Companies i 
Amateur Dramatic Societies excellent  o = 
nities for creative work in acting and p 3 
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PLAYS 


OF THE MONTH 


By Stephen Williams. 


M®: NOEL COWARD, that young man 
with such a brilliant future behind him, 
has given London its most important theatrical 
event so far in the New Year. His enter- 
tainment—“‘To-night at 8.30”—evidently the 
result of a heart-wearying search for titles |— 
at the Phoenix Theatre, consists of six short 
plays, three of which were produced on Jan. 
gth and the other three on Jan. 13th. 

Mr. Coward is at present a vogue. His 
admirers may be divided roughly into two 
classes: those who think that Darling Noel 
can do no wrong, and those who think that 
when he does wrong, he does it so too, too 
tightly. They attended both first nights in 
large and enthusiastic numbers, and Mr. 
Coward had the rather dubious satisfaction of 
having attracted the two most expensive 
audiences of the month. He had also the very 
definite satisfaction on the Monday of the 
presence of the Prince of Wales. 

Mr. Coward presents a pretty problem in 
psychology. What is to become of this 
embarrassingly gifted theatrical adventurer ? 
Will he ever give us a really great play, or is 
he content to go on winning our easy admira- 
tion by coruscating on thin ice? He is every 
other inch a genius; he is also a born 
conqueror ; but there is still one thing he has 
not conquered: his own apalling facility ; 
and as long as we continue to accept facility 
for felicity, he will never want to conquer it. 
He has gone on talking so entertainingly for 
so long that he has forgotten the need of 
something memorable to say. He is thirty- 
six, a man in middle life, with a brilliant past 
before him. 

I am hoping that he will select the best of 


these six plays and settle down to a long run 
with them. And I naturally hope that his 
choice will be mine—““The Astonished Heart,” 
the story of a psychologist who succumbs to 
a crazy infatuation for an old school-friend of 
his wife’s; ‘““Fumed Oak,” the revolt of a 
Clapham breadwinner, who trounces his 
obnoxious family and leaves Clapham for the 
Orient ; and “Red Peppers” an evening in 
the life of a music-hall double-act. These 
three show Coward’s sophistication, humour 
and fun at the top of their bent. 

Let me confess—in a whisper—that there is 
always to me something faintly depressing 
about pantomime. Everyone concerned is 
so aggressively hearty; everyone concerned 
has such a grim and desperate determination 
to amuse and to be amused. Now laughter, 
like mercy, should drop as the gentle rain from 
heaven. I hate to be bullied or bustled into 
laughter, and I admit to a haunting fear that 
when the inevitable “chorus” song comes 
along the poor fellow who is doomed to plug 
it will single me out and facetiously upbraid 
me for not opening my lungs and crowing 
like a Chanticleer. 

London’s two chief pantomimes are excellent 
examples of their kind, however. I preferred 
“Jack and the Beanstalk” (Drury Lane) to 
“The Forty Thieves” (Lyceum), and found 
myself in a minority. But pantomime is to 
be judged by the heart, not by the head, and 
it is impossible to establish absolute values. 
One’s reaction to it is as capricious and in- 
calculable as one’s reaction to humour itself. 
**Jack and the Beanstalk” is beautifully staged 
and produced with great artistry; and it 
certainly owes a great deal of its success to 
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the grace and charm of Miss Binnie Hale— 
playing her first Principal Boy—and to the 
lovable humours of that fine old trouper, 
Mr. Shaun Glenville. Of the Griffiths 
Brothers’ Cow—-so gravely foolish; so solemn- 
ly ridiculous—I can speak only in terms of a 
sacred ecstacy. This is the kind of humour 
that is beyond time and fashion—the kind of 
humour that Adam might have laughed at. 
“The Forty Thieves” is what the old playbills 
would doubtless have called a grand and 
gorgeous spectacle, “got up regardless” equally 
of expense and credibility. The Thieves are 
tall and beauteous Amazons, and the Trans- 
formation Scene always evokes that swift 
intake of breath with which the humble tax- 
payer greets the sight of reckless expenditure. 
Through it all booms the bronchitic vehemence 
of Mr. George Jackley, and round him caper 
those preposterous imps Naughton and Gold, 
who always suggest to me a couple of 
un-naturally old and unnaturally naughty 
children. 

The month has produced two lusty, roaring 
villains—Mr. William Devlin’s Richard III. at 
the Old Vic, who reveals a fine voice and a 
splendid appreciation of the march of verse ; 
and Mr. Arthur Phillips’ Mephistopheles at 
the Lyric, Hammersmith, who te-ramples 
innocence and te-ruth (ha! ha!) into the 
mire-ah in a style that has, alas, long disap- 
peared from our stage. Everyone has since 
been wondering whether this production of 
“Faust” (“founded on Goethe”) should be 
taken seriously or not. 

What I may, in all courtesy, call the “ex- 
perimental” theatres have not had a very 
adventurous month. I attended two pro- 
ductions at the Arts Theatre Club—“Repay- 
ment” by John Beanes and Evan John, and 
“Luck of the Devil” by Ladiszlas Fodor. 
“Repayment” has the germ of an excellent 
satire on Central European politics, but after 
its first act it wavers badly. It is the story of 
a doctor who is imprisoned for shielding a 
regicide and later, when the country declares 
a republic, is released and loaded with honours. 
The sympathetic acting of Mr. Douglas 
Jefferies lifted the tedium of the later scenesa 
little. 

Meanwhile Mr. Noel Coward remains at the 
Pheenix. And how long Mr. Noel Coward 
remains at the Phenix depends largely, I 
think, on a judicious reshuffling of his six 
plays. 
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EDUCATION v. 
ENTERTAINMENT 


THE VILLAGE PLAYERS’ 
PROGRESS 
By Marty Kelly 


Cy of my cousins lives in a house-boat 
on the Himalayas, because she says that it 
is not possible to live in England to-day, 
since everyone is so busy arranging everyone 
else’s life. Perhaps we are, and perhaps we 
who find so absorbing an interest in this queer 
art of the drama, are inclined to use it as a 
lever for the uplift of others, and to forget 
that one of its most important functions is 
Entertainment. It is very obviously a danger 
when anything is pursued as earnestly as is 
‘Village Drama,” and there are times when we 
should pull ourselves up, to consider where 
we are going, what we are doing, and what is 
the relationship between Education and Enter- 
tainment. 

In no section of the community is the drama 
being studied as seriously as it is in the village 
to-day ; the reports of our County Committees, 
whether Rural Community Councils or separate 
bodies formed directly by the League, show 
that the natural dramatic instinct of the village 
players is being perpetually nourished by short 
schools, weekly classes, exhibitions, visits of 
Drama Advisers, and adjudications. Much 
of this work is only made possible by the 
Joint Committee, Music and Drama Fund, 
which works in rural areas only, but in many 
counties the Local Education Authority and 
the Workers Educational Association also 
give grants for drama classes. The University 
College of Hull now hasa staff of six extra-mural 
Drama Tutors who visit a different village each 
night, and who cover the East and North 
Ridings and Lindsey ; the University College 
of the South-West, Exeter, having set up a 
Rural Extension Scheme to include drama, 
has two tutors working in the same way in 
the Devon villages. Almost every Rural 
Community Council or Community Council 
has a panel of Drama Advisers who are com- 
petent to give a series of classes, and who pay 
separate advisory visits to village societies 
during the process of rehearsal. The County 
Rural Committees of the League, younger in 
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the work, and lacking the financial background 
of the R.C.C., are yet slowly developing along 
the same lines, and in Cumberland, where the 
Education Committee has acted as sponsor 
for the scheme, a valuable programme of work 
has been carried out. 

These Advisers are only chosen after very 
careful consideration by the Joint Committee 
and the Village Drama Section of the League, 
who work in close co-operation in the matter. 
Both of these bodies require to be satisfied 
that anyone doing such work shall possess 
two equally important qualifications ;—an 
adequate knowledge of the art of the drama, 
and a human understanding of the players 
and their problems. 

As the grants in aid of such educational 
work come from different sources, the condi- 
tions which govern it also differ considerably : 
under one regulation it may be necessary to 
confine the study to the history and literature 
of the drama, while under the other the whole 
evening may be given to the practice of the art. 
In the opinion of the Village Drama Section, 
the ideal lies in a combination of the two, 
and, while it is towards this that we are trying 
to lead, we can at present more easily find 
instructors who specialise on one of these 
aspects only. 

All this is Education with a capital letter, 
and a critical reader might very easily ask 
“Where does Entertainment come in, and 
what do the village players think of all this >” 

The village players come in easily enough. 
They are players chiefly because the daily round 
and common task does not furnish all that 
their intelligence and imagination need to ask, 
and because the drama gives them an escape 
from the enforced loneliness and silence of that 
daily round into a world filled with the ever- 
changing interest of human character and 
emotion. If their producer, in however 
limited a fashion, has been able to set this door 
open for them, they are ready to appreciate 
a real study of the drama; no one who has 
met, as I have, players who have walked in 
pouring rain ten miles to and ten miles back 
from a class on dramatic literature will feel 
that we are offering them anything that is 
beyond them, or will doubt the value to them 
of this educational work. It is by this means 
that we are able to show them the art of the 
drama as something infinitely great, something 
that in its fulness lies beyond them as it lies 
beyond everyone, but to which they have 
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the key by virtue of their ordinary humanity, 
and of which the stuff is just the human nature 
that they know. 

But in a great many villages the players 
have not yet reached beyond the child’s idea 
of Entertainment,—the getting of a loud 
laugh from the back benches by the simplest 
possible means. There is sometimes a fatal 
content about these players, who overlook 
the fact that the loud laugh from the “Boys- 
at-the-Back-of-the-Hall” does not really show 
how far the whole audience is either amused 
or moved. It is natural enough to mistake 
buffoonery for the whole of Entertainment,— 
indeed it is an important part of it,—but it 
is not the whole, even to children. One is as 
truly entertained when one cries as when one 
laughs, and the wider and deeper the emotional 
response of the audience, the more it is ex- 
periencing that sensation of being swept right 
out of its own life into another which is 
“Entertainment.” 

It is interesting to notice that a considerable 
proportion of the students at these drama 
classes are not players, but are drawn from the 
audience itself. The audience is moving 
forward with the players to a wider conception 
of the art of the drama, and, in developing its 
knowledge, is also developing its critical and 
its appreciative faculties. The players then 
are going to have an audience worth playing 
to, an audience that will no longer burst into 
a roar when “Old Fred” appears on the stage, 
but will wait to see the person that Old Fred 
has put on, and listen to what that person has 
to say before it either laughs or cries. And 
Old Fred will have his chance, and Education 
will play into the hands of Entertainment, and 
Village Drama will come into its own as a 
true interpretation of life for the village 
community. 





COSTUMES FOR VILLAGES. 


Village Societies that are beginning to find the cost 
of dressing their own plays rather a heavy burden are 
reminded that the Costume Department of the League 
is always available to them. The costumes are now 
supplied, complete with all accessories, at very reason- 
able rates, and cover all periods of history, together 
with symbolic and fantastic drama. The time allowed 


for hire is generous, and the utmost care it taken that 
every garment shall arrive clean and in good condition. 
In the designing of these costumes, while careful 
attention is naturally paid to historical truth, dramatic 
significance is given the first consideration, and the 
clothes have a vitality that is not always to be found in 
accurate reproductions, or in “real old things.” 
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REPORTS FROM COUNTY 
ORGANIZATIONS 


BEDS. COUNTY FEDERATION OF WOMEN’S 
INSTITUTES. 


Of the 51 Institutes in this Federation 17 have 
produced plays this year. 2 dramatic classes were 
held. 35 Sketches and Plays were produced at Institute 
meetings, a number of performances were also given 
at entertainments other than Institute meetings but no 
record is available. One Institute produced a Pageant 
of the Empire in the open air and this was performed 
at a hall in Bedford whilst the Federation Craft Exhibi- 
tion was opened in October. Another Institute success- 
fully dramatised the Cries of London at a Group 
Garden Party. Several readings of Shakespeare are 
reported and a party visited the Shakespeare Memorial 
Theatre to see the ““Merchant of Venice.” 

The demonstration on Miming given last year 
resulted in a tour being arranged. At 8 centres 25 
Institutes were represented, great keenness was shown 
and the demonstrator, Mrs. Newman, of Surrey, had 
no difficulty in obtaining volunteers to illustrate her 
lectures. 

Hon. Sec. Fed. Drama Sub-Committee: Miss Dalton, 
Dean, Nr. Kimbolton, Hunts. 


CARMARTHENSHIRE FEDERATION OF 
WOMEN’S INSTITUTES. 


A County Drama Sub-Committee was formed in 
December, 1934, and it has been responsible for the 
following scheme of work. Group Festivals of Drama 
have been held at Six Centres during November, when 
Rev. Simon Jones, Peniel, Carmarthen, acted as ad- 
judicator throughout. The Festivals were as non- 
competitive as possible, the adjudicator criticising the 
plays in a constructive manner. At the end of the 
Festivals he was asked to choose the eleven best plays 
he had seen. These were :—‘‘Ffrois”—Comvil ; “Five 
Birds in a Cage”—Cynghordy ; “Ffrois’”—Elim ; 
“Browne with an E”—Ferryside ; ““The Black Horse- 
man’’—Langharne ; “Between the Soup and the 
Savoury”—Llandyssul ; “Pris y glo”—Llanegwad ; 
“Yr Ymadawedig’”—Llangadock ; “The Spinsters of 
Lushe”—Newcastle Emlyn ; “Ble ma fa”—Porthenry ; 
“Apple Blossom”—Llandilo. It is hoped to hold a 
Drama Festival in Carmarthen on February 13th and 
14th, when these plays will be performed. 


COUNTY OF CUMBERLAND DRAMA LEAGUE. 


The County of Cumberland Drama League continues 
to function happily and usefully in the area. It has 
extended its activities somewhat by instituting a summer 
as well as a winter programme. Thus in June 1935 the 
Committee arranged a special week for an Exhibition of 
Theatrical Properties, Costumes, etc. This was one 
of the most successful which has been held in the North 
for a number of years. It was accompanied daily by 
a series of lectures on subjects allied to the Drama. 

The number of Affiliated Societies continues to grow 
and has now reached a total of 80. Perhaps the most 
encouraging factor last year was the success of the 
Penrith Players, an Affiliated Society who, after winning 
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the County Final Festival, the Northern Area Semi- 
Final and Final, reached the Final of the B.D.L. Com. 
munity Theatre Festival at the Old Vic. 

The 1935-36 Session began with a Week-end School 
in Acting held at Newlands, Keswick, when the Lecturer 
was Miss Margaret Webster. This has been followed 
more recently by a series of One-day Classes for Pro- 
ducers arranged at various centres in the County and 
taken by members of the County of Cumberland 
Drama League Panel of Approved Lecturers. 

During December, 1935, a full week of District 
Festivals was held at the following Centres : Cocker 
mouth, Scotby, Braithwaite, Carlisle, Penrith and 
Caldbeck, the Adjudicator being Mr. Robert Newton, 
A County Final Festival (B.D.L. Preliminary) will be 
held in Carlisle on 25th January, 1936 and a Northem 
Area Semi-Final is again to be held on March 28th 
1936inthe sametown. While a special Drama Festival 
for Novices on a non-competitive basis will be arranged 
early in March. 

The advisory work which the Committee undertakes 
is growing. Our own Library of plays and books 
about the drama is increasing and is being more 
frequently consulted by members. 

The Committee acknowledges its indebtedness to 
the County of Cumberland Education Committee in 
whose offices its Headquarters are situated, to the 
Officers and Members of the B.D.L. for their sympathy 
and help, and to the Joint Committee for Music and 
Drama of the Council of Social Service without whose 
valuable assistance many of our endeavours could not 
have been carried through. 

J. Epwarp Mason, 
Hon. Secretary. 


ESSEX COUNTY DRAMA SOCIETY. 


This year’s work has resulted in an increased membete 
ship, through which more individuals as well as societies 
have been brought into touch with each other and with 
the County Society. This has been achieved partly 
through a one-day travelling School, held in three 
different centres, at which lectures and demonstrations 
were given by experts on technique, miming and other 
subjects. In the spring the members gave a perform- 
ance of Tolstoy’s comedy “The Fruits of Enlighten- 
ment,” a play little known in this country. The 
rehearsals, conducted by Jean Kennedy, were well 
attended by members other than those taking patt, 
who on payment of a small fee, were enabledtostudy 
the producer’s methods and thus to learn many valuable 
lessons. This experiment is being repeated at the 
present moment, the play in rehearsal being a Tolstoy 
tragedy, ““The Power of Darkness,”’ to be produced at 
the end of February. The interest shewn in these 
“rehearsal schools” is doing much to further the work 
of the County Committee and to make its aims more 
widely known. 


EAST SUSSEX RURAL COMMUNITY COUNCIL. 


The Drama Committee of the East Sussex Rural 
Community Council this year organised a County 
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Festival for ‘Full-Length’ Drama—confined to;Plays’ of 
a length sufficient for the entertainment of a whole 
Afternoon or Evening. The demand for such ‘full- 
length’ opportunities in the County was wellshown by 
the packed houses at the local Adjudications, and by the 
fact that all tickets for the Final Day at Glyndebourne 
Opera House were sold out a fortnight beforehand. 
Entries came from all parts of the County, including 
the larger and smaller towns, and many villages. 
Entrants were divided into two ‘Groups,’ graded ac- 
cording to their experience and facilities. Mr. Arthur 
Ewart and Mr. Robert Newton adjudicated, and Mr. 
Cyril Maude was the ‘Critic’ of the Final day. The 
Crowborough Players and The Cuckmere Valley 
Players appeared in the Final—presenting, respectively, 
“The Rose Without a Thorn” and “‘Nine Till Six.” 


GLOUCESTERSHIRE RURAL COMMUNITY 
COUNCIL. 


The Seventh Annual Festival was held this year in 
Cirencester on March _ Eight teams had been sent 
forward from the 21 which entered the District Festivals 
and received awards as follows :—Gold Star: Pains- 
wick Players in “Legend.” Silver Star: Cinderford 
Dramatic Society in ““The Boy Comes Home.” Long- 
hope Dramatic Society in “The Poacher.” Certificates: 
Campden Dramatic Society in “Richard III.” Dean- 
croft Players in “Thread o’ Scarlet.” Boddington 
Manor Mummers in “Quiet and Comfortable.” 
Matson Players in “Shanghai.” 

Although the entries were slightly fewer than last 
year, the standard of production and acting was even 
better. Painswick Players had the honour of re- 
presenting Gloucestershire in the Divisional Finals 
at Bristol. 

The improved standard is largely due to the educa- 
tional work undertaken whereby short courses of 4 
lectures on the practice of the art of the Drama have 
been given in many villages by highly qualified lecturers. 
These lectures deal with purely practical matters such 
as speech, gesture, movement, scene painting, costume 
and make-up. An additional course was given for 
Producers only at Community House which proved of 
great value. 


THE COMMUNITY COUNCIL 
OF HEREFORDSHIRE. 


The two main items worthy of notice are: 

1. The introduction of juvenile plays which resulted 
in an entry of seven teams for our Juvenile Festival. 
This was the first venture and we ran two sessions. 
Both were well attended, chiefly by school children, 
although a number of adults took the opportunity of 
seeing what the country children could present. The 
premier award was made to Bromyard School who 
presented a delightful little play called “‘Peggy’s Dream,” 
written by a Herefordshire hg and produced in a 
most charming manner by the author—Mrs. Wakefield. 
It was an outstanding performance and I am sure 
would encourage the audience to attend similar func- 
tions of this kind and also to endeavour to do similar 
plays for presentation. Other teams, such as the 
Roman Catholic Schools who presented “Scenes from 
the City of David” can also be mentioned, and Miss I. 
Chisman who adjudicated, was very much encouraged 
by our venture and in her talk to the producers after- 
wards, gave much encouragement for further efforts. 


2. The Senior Drama Festival resulted in an entry 
of twenty-one teams and Mr. F. Sladen-Smith, the 
adjudicator, was very impressed on the improvement 
of the standard of work presented by the country teams 
since his last visit to Hereford. The awards for this 
Festival were duly announced in ‘Drama’ and it is not too 
much to say that in a very short time it will be necess- 
ary for the Committee to arrange for a full week’s Festi- 
val. To pack twenty-three teams (which is the number 
that have entered for the 1936 festival) into six sessions 
on three days is a little too much but it does speak well 
for the enthusiasm shown by village teams who in the 
past four years have been stimulated in this splendid 
work to the extent that five years ago we had only two 
teams enter for the Festival and now we have nearly 
twelve times the number. We believe that the local 
drama schools we have held have done much to stimu- 
late the effort, and by sending students to the schools 
arranged by the British Drama League the most up-to- 
date methods have been imparted to village teams, by 
the persons attending. We shall welcome Mr. Michael 
Watts to Herefordshire on the occasion of our Festival, 
February zoth, 21st and 22nd, hoping that he will 
suggest new methods of attack and stimulate teams to 
greater efforts. 

It cannot be denied that the standard of plays selected 
by competing teams is gradually improving and we are 
awaiting the results of the forthcoming Festival with 
great interest, hoping that the teams sent forward to 
the Area Final will be even more successful than they 
have been in the past. 

Percy M. THomMpson, 
Secretary. 


THE KESTEVEN (LINCS.) FEDERATION OF 
WOMEN’S INSTITUTES. 


We have had two successful Drama Festivals in 
1935. The first one was held in February, Adjudicator 
Mrs. Errock. Eleven teams entered. The shield 
being won by Corby with “Christopher Columbus.” 
The second Festival was held in November, Adjudicator 
Miss J. F. Mackenzie. There were fewer entries in 
this Festival, only eight teams entered. Again the 
ery was won by Corby, with “The World and the 
Child.” 

The standard of acting is improving yearly. A 
very successful One Day School was held in October, 
when 82 students attended. We have to thank Pro- 
fessor Peers, of Nottingham University who provided 
the teacher for this ool, Miss Dolman. A scene 
from “‘As You Like It” was taken for rehearsal. 

J. W. Marner, 
County Secretary. 


LEICESTERSHIRE RURAL COMMUNITY 
COUNCIL. 


Drama is extraordinarily popular in our villages. 
During the year the number of Groups increased con- 
siderably. It is probably true to state that there are 
in the County well over 100 Drama Groups, each pro- 
ducing at least two or three plays in the year. It is an 
experience to be in the Village Hall when the plays 
are performed. Enthusiasm ts unbounded. 

The R.C.C. arranged classes under the Education 
Authority for twenty-one village groups which met 
fortnightly with the Tutor Producer. 
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The eighth Annual Festival of Drama was a pro- 


nounced success. Twenty-two groups entered. Ad- 
judication in the villages was undertaken by members 
of the Leicester Drama Society and about 70 one-act 
plays were judged. Four finalists appeared at the Little 
Theatre, Leicester, and according to the adjudication, 
they maintained the very high standard associated with 
our village groups. 

Humberstone group obtained highest marks with 
an excellent performance of “‘Fantastic Flight.” 


LEICESTERSHIRE AND RUTLAND 
FEDERATION OF WOMEN’S INSTITUTES. 


Institutes continue to show much interest in Drama 
and to make steady progress in this branch of their 
activities. The competitions for recitations and duo- 
logues held at the sixteen Group Meetings in March 
were even more successful than had been anticipated. 
Shakespeare proved the favourite of the test pieces, 
and members showed good feeling for verse. More 
Institutes have formed drama groups, which have had 
courses of instruction from experts. The Leicester- 
shire Rural Community Council has again been most 
helpful in providing teachers for these courses. Four- 
teen Institutes took part in the Leicestershire Rural 
Community Council Drama Competition, and three 
had the honour of being sclected to compete in the 
finals in Leicester, when Humberstone W.I. gained 
first place with “Fantastic Flight,’ Scraptoft second 
place with “To-day of all Days” and Bringhurst fourth 
place with a part of ““The Rivals.” 

The outstanding event of the year was the production 
of the Pageant Play “The Pied Piper of Hamelin” at 
Quenby Rally. The one hundred performers who had 
come from several Institutes made a fascinating picture 
and gave an exceedingly good rendering of the old 
story. 

The small library of plays and the costume cupboard 
have been of value to Institutes. ‘There are 120 Insti- 
tutes in the Federation. 


THE LINDSEY COUNTY FESTIVAL 
COMMITTEE 
IN ASSOCIATION WITH 
LINDSEY RURAL COMMUNITY 
COUNCIL. 


THE 


A Report by the Adult Education Committee of the 
Board of Education states: “Courses in the literature 
of the drama are of the greatest service in bringing 
students into touch with the high intellectual content 
of masterpieces of dramatic art and in providing a 
background...... which greatly adds to the educa- 
tional benefits derived from other clements of play 
production.”” ‘This view has been borne out in the 
experience of the Lindsey Rural Community Council. 

When the Council was formed there was practically 
no dramatic work in Lindsey and to find a Society or 
individual affiliated to the British Drama League was 
a rarity. To-day twenty Groups and 11 individuals 
are affiliated—an increase which is largely due to the 
educational work of the Council. 

From 1930-1935, 63 Drama Courses have been held, 
attended by 1,199 students. These Courses, together 
with Summer Schools on every aspect of dramatic art : 
Stagecraft, Production and Acting, have resulted in 
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the spontaneous affiliation of many of the Grow 
concerned to the British Drama League, in spite of the 
fact that they already enjoyed the advantages of 
membership through their association with the Council, 
A further proof of the value of this educational work 
in fostering an interest in the drama is that 65% of the 
teams entering for the 1935 Festival were entered by 
Groups formed as the result of Drama Courses. 


MONMOUTHSHIRE RURAL COMMUNITY 
COUNCIL. 


MON. DRAMA LEAGUE. 


The machinery of the Council consists of a Council 
composed of one representative from each member 
society ; an Executive committee elected by and from 
the Council. These are supplemented by six area 
sub-committees in different parts of the county. In 
addition, there is a panel of “‘Advisers’”” who read and 
recommend plays, and visit and advise players at 
rehearsals. 

Work done—During the winter there have been six 
“Schools for Producers and Players”; average at- 
tendance, 64. 

Advisers have visited about 20 rehearsals. Several 
short courses of lectures (6) have been arranged in 
different places. 

Festival.—2z5 plays were entered from 6 areas. The 
adjudication or “Examination” is non-competitive 
and therefore not comparative. The teams are criti- 
cised and placed into either a, b, c, class according to 
the standard of production. 

Criticism is written as well as oral. 

Four representative teams are chosen to perform at 
the County Festival. These are not necessarily the 
best teams. 

We also recommend that teams should go forward 
to the B.D.L. Festival. 

No prizes of any description are awarded; all 
expenses except the royalties up to £1, are paid by the 
committee, 

The success of the Festival depends very largely 
on the adjudicator. 

D. L. Jones, 
Secretary. 


NORTHUMBERLAND COUNTY DRAMA 
COMMITTEE. 


The Northumberland County Drama Committee 
has had a very active year. A preliminary festival in 
connection with the B.D.L. Community Theatre 
Festival was held at the People’s Theatre in Newcastle 
on February gth, 1935. Teams from Branch End, 
Corbridge and Cambo competed. Cambo_ were 
awarded a trophy presented by Mr. W. W. Gibson, 
and sent forward to the next round of the Drama 
League Festival. 

More groups have been affiliated during this yeat 
and a larger number of advisory visits made to village 
groups in outlying districts. A student from one of 
these areas (Tarset, N. Tyne) attended the B.D.L 
Easter School in London on a bursary grant from the 
Joint Committee. An open-air performance of 4 
Shakespeare play was given in the grounds of Walling- 
ton Hall in July, in aid of the funds of the Committee. 
A rural Drama Festival and School were held at Cambo 
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in October—our first festival to be held in a village— 
this was non-competitive, and a great success. About 
80 students came to the afternoon school, taken by Mr. 
Eric Barber, B.A., and four teams performed plays 
at the evening festival, They were from Bywell, 
Bellingham, Cambo and Ovingham. 

More full-length (and better) plays are being done 
by village groups in the county than ever before. 

A residential school of Acting for leaders of rural 
groups and others is being held at Wallington Hall, 
by kind invitation of Sir Charles and Lady Trevelyan, 
at the end of January. 


RUTLAND RURAL COMMUNITY COUNCIL. 


The first County Drama Festival to be held in 
Rutland took place in March, 1935. There were 
six entries in the village class, and seven in the open 
class. Four teams took part in the final performance, 
at Market Overton, when the following plays were 
performed : “The Barretts of Wimpole Street”’ (Act 3), 
“Heard in Camera,” “The Oak Settle,”’ ““The Fourth 
Proposal.”” Mr. Maurice Farquharson was the ad- 
judicator. 

In preparation for this year’s Festival a week-end 
School for Producers was held by Mr. Richard Southern 
kindly assisted by Mrs. Nesfield Cookson, in October, 
and this was well attended, and created great interest. 

R. E. Roserts. 


SHROPSHIRE DRAMA LEAGUE. 


During the past year the interest in Drama in the 
County has been well maintained. Three Festivals 
have been held—a preliminary of the B.D.L. Com- 
munity Theatre Festival, the winning team losing the 
Semi-final at Stratford by only one mark ; a non-com- 
petitive County Festival and a Junior Festival for 
teams under 18 years of age. Four One-Day Schools 
were also held at different centres in the county and 
were taken by Mrs. Martin Browne. 

The general work is now being re-organised on a 
Regional basis in order to get into closer touch with 
every group requiring assistance and the Women’s 
Institutes are having additional representation on the 
Committee as the League is now responsible for Drama 
Work in Institutes. The League has suffered a great 
loss through the death of its friend and President, 
Viscount Bridgeman. 


SOMERSET FEDERATION OF WOMEN’S 
INSTITUTES. 

In the Drama Competition this year twenty Institutes 
entered Teams of which seven produced scenes from 
Shakespeare and the rest One-Act Plays. The com- 
petition was held in Taunton and the judge was Mrs. 
Penelope Wheeler. The Stage manager was Miss 
Angela Ligertwood. 

In July Miss Stafford produced “‘As you like it” and 
it was played at Barrow Gurney, West Town, and 
Wraxall Court by kind permission of Mrs. Gibbs, 
Miss Hingston and Mrs. Davey. 

The cast of 50 players was om from nine of the 
eleven Women’s Institutes in the Mendip Vale Group. 
In the face of really bad weather they gave a splendid 
example of team work. 

One member was responsible for the fifty costumes 
made. Each week members met together under Mrs. 


Reginald Jackson and put together these costumes, 
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Two hundred and fifty yards of material were dyed 
and made up, the result being costumes of lovely 


design and colour. Plans are being made by which 
these costumes will become available for use by the 
W.I’s. in the County. 

Grants have been made by the County Federation 
for courses in Drama during the past year. 


SURREY COUNTY FEDERATION OF 
WOMEN’S INSTITUTES. 


The main event of the year has been the Drama 
Festival held by the Federation in May last at Redhill. 
Eighty Plays and Mimes were entered, and the notice- 
able feature was the excellent type of Plays selected, 
the choice being left entirely open. Classes were made 
as wide as possible, in order to encourage all branches 
of talent. They comprised: Modern Plays (written 
since 1900) ; Costume Plays including Classical, writ- 
ten before 1900; Scenes from Shakespeare’s Plays, 
limited to Historical Plays only ; Dramatic Readings ; 
Original Plays ; Mimes and Mimed Ballads, traditional, 
original, or adapted. 

The Reading Section proved to be well worth 
including, a number of teams entering with marked 
success. 

Mrs. Errock, who adjudicated, gave invaluable 
criticism, help and advice, and stimulated enthusiasm 
to such a degree that a School is now being organised 
to give producers an opportunity of gaining further 

tic knowledge. 


TAVISTOCK DRAMATIC FESTIVAL. 


The Eleventh Tavistock Dramatic Festival was held 
at the Town Hall, Tavistock, on Wednesday, December 
4th, 1935. Teams were entered by Tavistock Grammar 
School Dramatic Society, The 1st Horrabridge Girl 
Guides, The Tavistock Townswomen’s Guild, Meavy 
Village Drama Society, Kelly Dramatic Society, Buck- 
land Monachorum Dramatic Society, and “The Dry 
Rotters.” 

The Committee reverted to the normal practice of 
awarding marks and certificates. The adjudicator, 
Mrs. Olive Errock, awarded five firsts, three seconds 
and three thirds. In her general remarks she criti- 
cised the choice of plays, and thought that though the 
general level of the teams was high, they would be 
given more scope if they were encouraged to choose 
plays of a greater dramatic value. She also complained 
that insufficient time was allowed for adequate adjudi- 
cation. 


WEST SUFFOLK COUNTY COMMITTEE. 


We have been formed just a year and as we were 
without a secretary until August, could do littl more 
than feel our way at first. We fele that a District 
Festival would be the best means of making ourselves 
known in the county and this was held last month. 
We were much encouraged by the support we received 
and are now making arrangements for a short Drama 
School. We hope, too, to hold a Junior Festival in 
the summer as we have the support of the County 
Education Committee and the Guides. The local 
newspapers have shown themselves interested and 
helpful. 

MayYcst JENKINS, 
Hon, Sesretary. 
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WEST SUSSEX COUNTY FEDERATION OF 
WOMEN’S INSTITUTES. 


The main portion of the year’s work has been direc- 
ted towards the encouragement of drama in the less 
experienced Institutes. To this end a Novices’ Drama 
Festival was held, from which was excluded any team 
which had ever appeared i in the final rounds of the local 
Rural Community Drama Festivals. In the pre- 
liminary rounds teams were judged in their own 
districts by members of the County Drama Committee, 
under modified B.D.L. rules. Selected teams were 
judged in the final round by Mr. Robert Newton. 


WILTSHIRE ADVISORY COUNCIL. 


The Drama Committee have just completed their 
second year of work in the County. It has been a 
year of great progress. The chief piece of work has 
been the planning of the first County Dramatic Festival 
to take place in March and April. The Wiltshire 
Federation of Women’s Institutes have wholeheartedly 
supported the scheme and instead of holding a Dramatic 
Festival of their own are joining in the County one. 
It augurs well for the success of the Festival that teams 
have entered from all over the County and it has 
received financial support from a large list of Patrons. 

During the year four Stage Handicraft Schools were 
held at different points in the County. These were 
conducted by Mr. and Mrs. Angus Wilson. To the 
four schools were drawn 60 students, 20 of whom were 
men—7 different towns were represented and 16 
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villages. 
Numerous village Dramatic Societie. have affiliated 
to the Council during the year and the request for plays 
for reading and general information is growing daily, 
which proves ny great use of the Council in linking up 
Drama as a whole in the County. 
(Mrs.) G. F. Dicxms, 
Hon. Secretary, 
Music aiid Drama Committe, 


YORKSHIRE COUNTY FEDERATION OF 
WOMEN’S INSTITUTES. 


Drama Sus-CoMMITTEE FOR 1935. 


The Competitions this year were competitive and 
marks were awarded also the Cups and Banner. 

The outstanding productions were “The Marria; 
by Lady Gregory, performed by Ingleby Arncliffe W.L, 
san in Taurus” acted by ~ and West ‘Ayton 
W.1., A mime “A Chinese Tail” by Huntington W.L, 
and a scene from “The Merchant be Venice” by Burton 
Leonard W.I. 

The 1935 Competitions will be non-Competitive, 
and they will take place in various centres throughout 
the County instead of being held in York. 

The Hull University have given a great deal of help 
by providing a Course of Classes in Dramatic Literature 
to Women’s Institutes, and by arranging Schools of 
Drama to which many W.lI’s. have sent students. 

Amy K. HaMILton, 
Federation Secretary. 
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ALDEBURGH MUSICAL AND DRAMATIC 
SOCIETY (SUFFOLK). 


Of a population of 2,480 the Society claims 132 
members, of whom 40 are acting members. The year 
1935 was opened with the now customary Mummers’ 
Party, during the course of which two one-act plays 
and a short variety programme were produced. 

During the Winter small parties visited as many as 
eight villages in the vicinity of Aldeburgh and were 
able to augment local charities At Easter four one-act 


plays were presented: E. F. Parr’s “‘Escape ?,” lan 
Hay’s “Personally or by Letter,’’ Cyril Robert’s 
“Genuine Antique,” and Louis Goodrich’s “Keep 
Calm.” 


The main production took place in August when 
a three-act play with an all-women cast—Cyril 
Campion’s “Ladies in Waiting” was presented by the 
Hon. Producer Kenneth Basham on two nights to 
appreciative audiences. 
In 1935 the Society subscribed £22 10s. to Aldeburgh 
charities 
AUDREY STEPHENSON, 
Hon. Secretary. 
ALFORD A.D.S. (LINCS.) 
Population, 2,100. Membership of Society, 12. 
“The Younger Generation” and “Between Friends” 
were the only productions of the Society during 1935. 
Being of only three years standing (we are just beginning 
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to feel our feet) we have not yet arranged any lectures, 
etc., but during 1936 one or two members hope to 
attend a School. 

Our short experience has taught us that in a village, 
purely agricultural, audiences appreciate the lighter 
vein rather than the straight play. As our acting space 
is Only twelve feet square we endeavour to present 
plays with one scene throughout ; this is not always 
possible, “Between Friends” having two. Both plays 
were produced with our own reversible box set and 
the minimum of furniture. 

Although “Between Friends” was acknowledged 
as one of our best productions objection was taken to 
the language. 

WILLIAM FLETCHER, 
Producer. 


ALNMOUTH PLAYERS (NORTHUMBERLAND). 


Population 630. No formal membership: asked to 
act as parts are wanted. 

We entered for the first time, the British Drama 
Competition at Newcastle-upon-Tyne on February 12th, 
1935. Mr. Southern was the adjudicator and was very 
complimentary. The play was “Me and Me Roses’ 
in Northumbrian dialect. We did it again on February 
16th, but not nearly so well—the chief actress was not 
well. Mrs, Abbott was the adjudicator that night. 
We were very successful at the W.1. competition on 
March 27th (Advanced Men and Women Class), getting 
the Silver Cup for “Me and Me Roses” and the Silver 
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SCENE FROM THE “IPHIGENIA IN TAURIS’ 
BY EURIPIDES. AS PRODUCED BY JOAN 
ABBOTT FOR THE EAST AND WEST AYTON 
PLAYERS, YORKSHIRE. 
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Cup for Shakespeare Novice Class (women only).— 
Scenes from ““The Winter’s Tale.’’ Adjudicator, Miss 
Frances Mackenzie. 

A few members were able to attend the afternoon 
of a Day’s Drama School in Newcastle in November. 
I hope to take 3 or 4 to Wallington, Cambo, on the 
26th of January for a one-day week-end Drama School 
under the direction of Mr. Eric Barber. The members 
are very busy working women and girls, and two very 
busy men, one a butcher and the other an organist not 
living in Alnmouth. They can only study and rehearse 
at night. 

Our chief young actress is a school teacher. She has 
to catch a 7.15 a.m. train in the morning and does not 
return to the village until after 7.30 p.m. She then has 
to have some supper before she can turn out to come to 
rehearsals. The actors know little or nothing of 
technique, but they do plays of common life very well 
in Northumberland dialect and have pleased many 
critical audiences. Some of the young girls just begin- 
ning to act are going to be equally good. 

Eta PEAsE, 
Secretary ¢» Producer. 


BAWTRY AMATEUR DRAMATIC SOCIETY. 
(YORKSHIRE). 


Population 1,250. Membership, 24. 

We have produced three one-act plays, “Black 
Night,”’ ““The Last War,” “‘Ali the Cobbler” in the 
spring, and a three-act one, “Yellow Sands” in the 
winter. 

“Black Night”? and “‘Ali the Cobbler” were well 
cast, costumed and produced. “The Last War,” in 
which animals are cast was produced in the British 
Drama Festival at Sheffield. The animals of course 
were difficult to portray but the production was fairly 
good on the whole. ‘“‘Yellow Sands” was a big suc- 
cess, probably the only real difficulty was the dialect 
as with the fairly large cast it was difficult to obtain a 
uniform Devonshire one. One of the “‘titbits” of the 
production being the make-up of Richard Varvell, the 
old reprobate, the part being excellently taken by 
Denis Cluett. 

RaYMOND MarRIsOoN, 
Hon. Secretary. 


BEARSDEN DRAMATIC CLUB, 
(DUMBARTONSHIRE.) 


The Club began the year by entering for the $.C.D.A. 
Festival with the play ‘“‘Michael” by Tolstoy, which 
was, unfortunately, beaten in the first round. Shortly 
afterwards, the annual “‘Club Night” was held, in which 
one-act plays, produced and acted entirely by members 
of the Club, were performed. 

“The Middle Watch” by lan Hay and Stephen 
King-Hall was chosen for our winter production, and 
Mr. G. Paterson Whyte was invited to produce it. 
This play was performed for three nights in December 
and proved a popular choice. 

The membership of the Club is 65. Bearsden is a 
suburb of Glasgow, and the population difficult to 
assess, but ] should put it at about 7,000. 

Ewen I, WILson, 
Hon. Secretary. 
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BISHAM WOMEN’S INSTITUTE (BERKS.) 


Population of village: about 500. Membership of 
Institute : 45. 

Bisham Women’s Institute has had a quiet year, 
except for taking part in the Berks. Drama Competition 
for Women’s Institutes, when they were fortunate 
enough to win the Cup for the Women only Class. 
The play chosen was “Sanctuary,” by Phoebe Rees. 
This is the third time that this Institute has won the 
Cup in the Berks. W.I. Drama Competition. 

Mary. E. Lonc-Inngs, 
Hon. Sec., Drama Committee. 
BLAKENEY DRAMA SOCIETY (NORFOLK.) 

The Society holds meetings once a month from 
October to April. During 1935 varied programmes 
have been enjoyed. A play reading, “Is Life worth 
Living” by Lenox Robinson: one-act plays—“The 
Burglar and the Girl,” “At the Gate,” and “Literal 
English” ; acting a solution of a mystery story ; and an 
evening of International Items including “A Bier 
Garten,” an Irish Jig and a scene from the French 
revolution. 

In October Miss Isobel Chisman gave a most inter- 
esting lecture on Mime. At the following meeting 
some members acted three mimes and practised miming. 

The “Gay Caballeros” gave public performances 
in May. 

VeELDA M. Sprorrt, 
Hon. Secretary. 


BOVEY TRACEY AMATEUR DRAMATIC 
SOCIETY (DEVON). 


Membership, 22. 

1935 has been a quiet year. In May the Society gave 
two one-act plays as part of the local celebration of the 
King’s Silver Jubilee. The plays produced were 
“The Dear Departed” and ““T’Pup.” In December two 
performances of “Britannia of Billingsgate” were given. 
This was much appreciated by large audiences. The 
play was well to ct by Mrs. G. L. Bradbeer, and 
fully upheld the reputation of the Society. 

C, E. STaBier, 
Hon. Secretary. 


BOVINGDON PLAYERS (HERTS.). 
Population of Village: circ 1,000. Membership : 
Acting Members, 17; Non-acting Members, 45. 

The Society, which is now in its thirteenth season, 
roduced “‘Yellow Sands” last April. It competed in 
oo February’s British Drama League competition at 
Watford and proposes to do so again in February, 1936 
when it will probably produce an original one-act play 
by one of its members. Its autumn production was 
“Spring Show,” an original light comedy by Mollie 
Aronson. ‘This is to be repeated. In the Spring of 

1936 it proposes to produce “Laburnum Grove.” 

Mo..ie ARONSON, 
Hon, Secretary. 


BROCKWORTH & WITCOMBE W.1. DRAMATIC 
SOCIETY (GLOS,). 


last Census, 


Population 
Society, 14. 


653. Membership of 
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On October 2nd, 19 the Society presented the 
three-act play “Purther¢ look Unsettled”’ at Uplands 
Stroud to a crowded and appreciative audience, having 
previously given a production in the Spring at Brock- 
worth. The next night, October a per- 
formance was given at Brockworth. The conversation 
between the Maids concerning the expected guest from 
Australia caused much merriment, also the tempest- 
uous conduct of Professor Ransom when a considerable 
quantity of crockery-ware suffered 

Owing to the bus cag led by most of the members 
they have been unable to avail themselves of the Schools 
arranged by the Village Drama Society, and are yet in 
doubt whether the Society will be able to enter in the 
Drama Festival, as the play being rehearsed is inthree 
Acts, and may not be ready in time. 

G. Buckte, 
Hon. Secretary. 


BUCKLAND MONACHORUM W.I. 
SOCIETY (S. DEVON). 


DRAMATIC 


Our Society numbers 6 men, 10 women. 

We started our season with an amusing one-act play, 
“First Catch your Poacher.” It was a great success 
and we were asked to repeat it in other wel 

We entered the W.I. Dramatic Competitions in 
two classes. For the costume play we chose “Quality 
Street,” Act IV, gaining very high praise and tying for 
second In the mixed team class we entered 
“First Catch your Poacher” with which we won the 
Shield. For our Annual entertainment we were more 
ambitious than in former years and presented “Tilly 
of Bloomsbu It was a great success and we were 
amply repaid for our courage to try something different 
from the usual dialect plays. 

In November some of our members attended a 
School of Mime conducted by Miss Isabel Chisman and 
found it of great interest and help. 

Two one-act plays were entered for the Tavistock 
Dramatic Festival “Good Biders’” which gained a 
third and ““The Wooin’ o’t”’ which gained a est class 
certificate. Although the adjudicator said the latter was 
delightfully played she considered we should choose 
plays of a higher standard. 

Epirn W. MarsHALL, 
Producer. 


BURNESIDE VILLAGE PLAYERS 


(WESTMORLAND). 
Population of Parish, 1,100. Membership of 
Society, 30 
Since our first production, “The Rotters,” in 


February, 1934, we have presented ““Young Imeson,” 
“The Farmer’s Wife,” and ‘““The Ghost Train,” and are 
now rehearsing “Death Takes a Holiday” for presenta- 
tion in February. 

Fortnightly play-readings continue from March until 
July, a during the winter we visit productions of 
other local Societies. 


B.D.L 


In October last we attended the 
One-Day School, in Kendal and are now tre- 


hearsing “Bert” for the forthcoming Non-Competitive 
Festiwal these. 

With our profits we have obtained a lighting-set, 
flats, velour draw-curtains and proscenium, a fit-up 


and other essential 


stage measuring 30-ft. by 16-ft., 
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stage-properties, most of which has been made by 
members. 


The Society has many brave plans for the future— 
brave, because there is a good deal of local narrow- 
mindedness to overcome. 

Carot Hopcson, 
Hon. Secretary, 
ArtuHur C. Hopcson, 
: P. 


BYWELL W.I. PLAYERS (NORTHUMBERLAND). 


We have had a very busy year. On January 14th, 
1935, we gave a three-act Coniode “Jolly for Jennifer.” 
In March we entered three teams for the W.I. Competi- 
tions and were fortunate enough to win the cup for the 
Advanced Shakespearean Class with Act V, 2. of 
“Othello,” and we were placed 2nd in the Advil 
Class with one Act of “The Barretts of Wim pole 
Street,” and 2nd in the Mime Class with “Clementine. 
In April at our Institute we gave our Competition 
entries and in addition “The Poetasters of Ispahan.” 
During the summer we acted scenes from “‘A Mid- 
summer Night’s Dream” out of doors. Cambo held 
a non-competitive Festival in October, and we entered 
“Lucrezia Borgia’s Little Party.” This has been 
entered for the B.D.L. Competitions in March. In 
November we broke fresh ground with a thriller in 
three acts, “9.45,” which we gave two nights. This 
proved a great success. We are now rehearsing “The 
Cradle Song.” 

A number of our members are attending a course 
on Dramatic Art, under the auspices of the W.I. A 
lecture by Miss Bulmer was very much enjoyed, also a 
Day School of Drama. 

Our membership is now 25 women and 16 men. 

FLORENCE SMITH, 
Drama Convener. 


CAERWYS V.D.S. (FLINTSHIRE). 


Population 900. Membership, 15. 

The Caerwys V.D.S. was formed in January, 1935, 
with a membership of 8f. We now number iof., 
sm., 1b., and are lucky in having an electrician in our 
ranks. 

In May we gave: “The Bakehouse,” “World With- 
out Men,” “A Family Group.” The part of “Tutu” 
in “World Without Men” was taken with great success 
by Caro of Glengariff. We have just given: “Square 
Pegs,” ““The Man in the Bowler Hat,” “The Spinsters 
of Lushe,” “In a Dentist’s Waiting-Room.” 

The audience did not find the two first plays easy to 
follow, and the players found ““The Man in the Bowler 
Hat” very difficult to learn. We play against a curtain 
set and get variety by means of lighting and screens. 

In May we are entering for the Drama Festival of 
the Flintshire Federation of Women’s Institutes. 

B. HuGues, 
Hon. Secretary. 


CAVENDISH PLAYERS (WEST SUFFOLK). 

Population, Membership, 25—-10 men, 1§ 
women, 

In April our members presented “She Passed 


Through Lorraine” by Lionel Hale at our Annual 
Dramatic Entertainment. 
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This we found easy to stage, but difficult to cast, 
as some of our more experienced actors were unable 
to take part. 

We are now rehearsing a three-act comedy entitled 
“Yellow Sands” for which we have a strong cast, and 
everyone is looking forward to this production ‘with 
confidence of it being our best production. 

We find our Summer play readings a great help for 
chosing plays for Winter production. 

Victor E. Ivzs, 
Hon. Secretary. 


CHEADLE HULME AMATEUR DRAMATIC 
SOCIETY (CHESHIRE). 


Population, about 4,000. Membership of Society, 
218. 

Two full-length, professionally produced plays were 
presented in public dur — 1935, viz., “She Passed 
Through Lorraine” (L e) and “‘The Distaff Side” 
(Van Druten). 

Three one-act plays, produced by Society members, 
were presented at Social Evenings, viz., “How He Lied 
to Her Husband” (Shaw), “It is Quicker to Telephone” 
(Hay), “To-day of all Days” (Johnson). The latter 
was acclaimed as the best one-act play yet given by the 
Society. 

An innovation was introduced last August in the 
form of fortnightly “Club-nights” for play reading 
and stagecraft. The plays read included “hes Wogan,” 
“Eleven A.M.,”’ “The Cab,” “Out Goes She,” ““Gentle- 
men of the Road,” (by Erick Bullivant, a former 
Society member). These have proved invaluable in 
developing new talent. “The Shining Hour” (Winter) 
is now in reh : 

Eric L. Pest, M.Sc., 
Hon. Secretary. 


CHOBHAM WOMEN’S INSTITUTE (SURREY). 


The Chobham Women’s Institute held classes in 
Mime in the early part of 1935, taken by a member of 
the Institute of Mime who produced for them “‘Belle 
Pensée” a mime by Irene Mawer. ‘Twenty members 
took part in this and it was performed at the Surrey 
Drama Festival at Redhill last May. Judged by Mrs. 
Errock, it received eighty-five marks out of a hundred 
and a silver star. Two members attended a W.I. 
School of Mime held in London by Irene Mawer last 
November. 

Enrp GABRIEL, 
Music < Drama Representative. 


CHURCHDOWN DRAMATIC SOCIETY 
(GLOUCESTERSHIRE). 


Members, 15. 

We have not been able to do very much this year. 
We gave several performances of One-Act Plays and 
Sketches, and are now busily rehearsing “Fresh Fields” 
for our Spring production in February. One of our 
members attended the Acton-Bond Summer School 


at the Malvern Festival, where there was much of 


interest in all things Dramatic. Lectures on Play 
producing, stage lighting, speaking good English, etc., 
also Plays at the Theatre by the Birmingham Repertory 
Company. 


D. Cooper, 
Hon, Secretary. 
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COBHAM AMATEUR DRAMATIC SOCIETY 
(KENT). 


The Cobham (Kent) Amateur Dramatic Society 
has a membership of 15 acting and 12 non-acting 
members. The population of the village is approxi- 
mately 500. 

We commenced the year with a production of a 
pantomime entitled “Red Riding Hood” which was 
written and produced by our producer. During te 
Spring we took a course of six lessons, arran al 
the Kent Council of Social Service, on stage 
ment and elocution. These were of considerable a 
to us in our production on 27th and 28th November of 
four one-act plays entitled “Wayside War,” “The 
Spinsters of Lushe,” “A Poison Party,” and ‘“‘First 


Aid.” 
D. HELEN UsHER, 
Hon. Secretary. 


CRADLEY AMATEUR DRAMATIC SOCIETY 
(WORCS.). 


Population, 823. Members, 23. 

Plays given in February, 1935 : My edy in ese 
Wallop,” “The Jacobite,” “ Plumbers.” 
December, 1935 : “Mrs. Willis’s Will, 7 Wane ian 
of William, ** “Old Toys.” 

From October to March classes for rehearsal are held 
weekly. Cradley is a very widely scattered district 
and distance prevents some from joining. 

(Miss) Lix1an M. WARNER, 
Hon. Secretary. 


THE CROWBOROUGH PLAYERS (SUSSEX). 


Membership, 2 

In April the Crowborough Players gave a very suc- 
cessful presentation of “Outward Bound” by ‘Getto 
Vane. In the Autumn they entered for a Drama 
Festival organised by the East Sussex Rural Community 
Council, and were placed in the group which had 
Mr. Arthur Ewart as adjudicator. Their ,Play— 
Clifford Bax’s “The Rose Without a Thorn’’—was 
adjudged the best in that group, and they had the 
honour of giving a further performance of it at Glynde- 

bourne Opera House, in front of Mr. Cyril Maude. 

ANGELA Bo.ron, 
Hon. Secretary. 


EAST AND WEST AYTON PLAYERS 
(YORKSHIRE). 


Population, goo. 

In January, 1935, University College Hull, acting in 
conjunction with the Rural Community Council sent 
us Mrs. Abbott, one of their extra-mural dramatic tutors, 
to give us a course of twelve lectures on Greek Drama. 

At the end of the course, with Mrs. Abbort’s help we 

roduced Professor Murray’s translation of Euripides’ 
‘Iphigenia in Tauris,” which was enjoyed and appre- 
ciated by players and audience alike. 

We had W.1. Members for the women in the cast, 
and men friends took the male parts. All were in- 
habitants of this village. 

Three girls took the part of Iphigenia. She retires 
into the temple between each episode and as this ar- 
rangement was explained, with the plot, to the audience 
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before the play began, it did not seem strange. We 
d a speaking chorus of six and a dancing chorus of 
six (who also spoke occasionally). The former were 
dressed in shades of purple and the latter in shades of 
yellow. We designed and made all costumes, proper- 
ties and setts oursclves. We removed the footlights 
from our village hall and replaced them with butter 
boxes covered with hessian. The sea was blue case- 
ment cloth, the rocks three-ply wood. 

We took the first episode to the Yorkshire W.I. 
Drama Competitions and won a cup. Miss Eileen 
Thorndike, the adjudicator, said “This was very am- 
bitious and the fact that it came off with flying colours 
is a great tribute to the producer, who made great use 
of very good material. You had a great sense of 
colour, and the concerted grouping and speaking was 
beautiful. I liked the chorus work best of all, and the 

rouping was lovely. The voices were beautiful and 
ike an orchestra to listen to.” 

We took the same episode to University College, 
Hull, for their students rally in June. At the moment 
we are producing our second Pantomime. 

A. I. RoBERTSON. 


EPPING & DISTRICT WOMEN’S INSTITUTE 
(ESSEX). DRAMA SECTION. 


Membership of Drama section 20. Population, 5400. 
This Section has had a successful working year. 
At the Annual Drama Festival of the Essex Womens’ 
Institutes they were awarded a Silver Trophy and 
Certificate of Special Merit, for their performance of the 
phantasy “Golden Wings” by Mrs. Gregory Nicholson. 
A public performance, in November, of the comedy 
“Lilies of the Field” by John Hastings Turner, was 
successfully played and much appreciated by a large 
audience. On both occasions Miss S. M. Farrow was 
the producer. 
During the year many members have worked through 
a course of lessons in Voice Production and Stagecraft. 
(Mrs.) A. B. Horner. 


EVERTON AND HORDLE VILLAGE DRAMA 
SOCIETY (HAMPSHIRE). 


Membership, twenty-one. 

The Society has existed since 1933. It started as a 
result of co-operation between two villages in a Pageant 
episode. 

The first play produced was “‘Saturday Sensation” 
which was ce Me for the Drama League Festival and 
the Hampshire County Festival, gaining in the latter 
third place for mixed teams. 

The Society helps various charitable causes but 
insists On a proportion going to their own funds—the 
subscription being only 6d. They have now a small 
bank account and are furnishing a disused Parish room 
and have induced the Borough Council to instal gas 
lighting and radiators and at last rehearse in comfort. 

Other productions have been “The Gipsy Countess” 
as an outdoor play and mimed for a Pageant episode. 
A variety show which included various original sketches 
and mimes and the Mummers’ Christmas play now 
going the round of various houses in the neighbourhood. 

Mrs. Rhodes, Chairman and Producer, attended 
four Drama Schools in Hampshire and the Drama 
League School at Cambridge. 
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THE FOREST PLAYERS (SUSSEX.) 


Members number 14 and are drawn from the district 
of Ashdown Forest. Headquarters—Nutley. 

In February the Team entered for the B.D.L. Festival 
in Brighton with “The Fisherman,” sixteenth century 
drama by George Gravely, a very beautiful play of 
rough fisher-folk at the time of the Wreckers. It was 
much appreciated by the adjudicator, Miss Margaret 
Halstan, who gave the production great prasie and 
second place out of nine entries. The womens’ cos- 
tumes were home-made. In April a Triple Bill was 
given in Nutley and again in Newick and Forest Row: 
“Mr. Sampson,” by Charles Lee; “A Sunny Mom- 
ing,” by Quintero ; and again “The Fisherman.” 

In November “The Romantic Young Lady,” by 
Martinez Sierra, was entered for the East Sussex Rural 
Community Council’s Festival. 

G. Nora WALL, 
Producer. 


THE FRESHFORD PLAYERS (SOMERSET). 


Population 500. Members 20. 

Last Spring, at the request of several of our patrons, 
we revived “The Private Secretary,” and as this play 
was entirely new to the present generation, two most 
hilarious performances took place. 

The pal ne and its handling are very dated, but the 
sheer farce of the situations carries it through. 

Later in the Spring we gave a programme of home 
oc short plays, including “The Bishop’s Candle- 
sticks.” 

In the Autumn “Bulldog Drummond” was selected 
and was most successfully presented. This play suited 
us well as at the time we were very short of ladies. 

It calls for some good character acting and lighting 
effects, and 5 indoor scenes, but the first, Drummond’s 
flat, can be played in curtains set inside scene 2. 

R. H. Spencer Epwarps, 
Secretary ¢» Producer. 


GLEMSFORD W.I. (SUFFOLK). 


We entered a play in the Mixed Class in the W.1L 
Festival last spring and also entered in the B.D.L. 
District Festival this autumn. We entered a team of 
children also in this last Festival. For the Silver 
rocession we entered a Robin Hood tableau, 
ads and men, as well as women and children taking 
part. One of our members attended the Malvern 
School and also a Day Mime School held by the County 
W.I. Federation. Several of us are hoping to attend 
a Week-end Drama School in April which the B.D.L. 
County Committee is holding. We have affiliated to 
the Committee. We still do mimes and find that some 
of our people can express themselves in this way but 
cannot with their voice. 

MAYSEL JENKINSON, 
Pri 


GRAYSHOTT W.I. DRAMATIC SOCIETY 
(SURREY). 
Population of village, 2,000. Membership of Society 


15. 
The most important play of the year was the pet- 
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formance of ‘“‘Nine Till Six” in April. This was on 
the whole, successful, as the parts were well cast and 
each one made the most of her chance. 

We are fortunate in possessing a good sized stage 
and a hall of about 350 seating capacity, but, with at 
present no scenery of our own and rather inadequate 
curtains. This disadvantage was successfully sur- 
mounted in the case of the foregoing play by the use of 
screens, in one scene, on which the various dresses etc. 
were hung. The play was produced by Mrs. Drayson, 
who also arranged a reading from it which was per- 
formed at the B.D.L. Competition (W.I. Section) last 
May at Redhill, and gained 95 per cent. marks. Two 
of our members attended the B.D.L. Conference at 
Stratford-on-Avon in October, and, on December 11th 
we performed a one-act play by Gertrude Jennings, 
entitled “‘Pearly Gates,”’ also a Mime “‘Pandora’s Box” 
both produced by Mrs. Trollope. 

W. SPANDFORTH, 
for Mrs. Drayson, Producer. 
GREAT RISSINGTON (GLOUCESTERSHIRE). 

Population, 250. 

On the 2oth and 21st of December children of the 
Sunday School at Great Rissington acted in the Parish 
Church a Nativity Play, ““The Shepherd’s Children” by 
Katherine A. Esdaile. 

The play itself is a simple one, and it would be 
difficult to imagine a better setting for such a play than 
Great Rissington Church. The stage was framed by 
the Norman arch in the north transept, and a dark 
back-cloth gave the impression, in the lamplight, of 
night extending beyond the stage. Along the nave, 
hidden from the audience, came the procession of the 
Three Kings from darkness into the lamplight, and we 
could imagine them unloading the camels of their 
caravan at the West door. Nearly all the acting was 
done by the children, and it was the simplicity and 
naturalness of their speech and movement and the 
reverence of their approach to the subject that gave the 
performance its rare quality. Miss Neve, of the Girls’ 
High School, Denmark Road, Gloucester, the pro- 
ducer, had evidently aimed at making simplicity and 
sincerity the key-note of her production, and in this 
she was entirely successful. She was aided by the 
natural abilities of the children, and by having the use 
of the church with its aisles and side-chapels. The 
skilful use of these advantages imparted an intimate 
character to the production, the separation between 
actors and audience being resolved much more naturally 
and successfully than it seems possible for it to bedone 
in a theatre. 


HAMMERTON AND DISTRICT DRAMATIC 
SOCIETY (YORKSHIRE, WEST RIDING). 


Population 370. Members 15. 

The Society had a very successful year, Their 
Spring production was R. A. H. Goodyear’s “‘Mullion’s 
Millions” and was voted a distinct success. This play 
was also given at two neighbouring villages—Whixley 
and Moor Monkton where it was received with equal 
applause. The male members under the secretary’s 
production entered Laurence Housman’s “Brother 
Wolf” at a village Drama Festival at Boston Spa. This 
was a non-competitive Festival under the aegis of the 
Yorkshire Rural Community Council. Miss Mary 
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Kelly was the adjudicator and said “Brother Wolf” 
was easily the best performance because of its sincerity. 
Her criticisms will be extremely helpful for future 
productions. 

The winter play was Wilfred Massey’s “Double 
Dealings” which was played to a full house and voted 
the best the Society has done. It is to be repeated at 
Boroughbridge and Moor Monkton. 

Eight members of the Society attended a course of 
lectures by J. A. Hughes, M.A., at Poppleton on 
Ancient and Modern Drama and Production. 
Autumn course by the same lecturer on the Religious, 
Ethical and Moral aspects of Modern Drama was not 
so well attended only four of our members going. 
Two members were in the production of “A Mid- 
summer Night’s Dream” at York. 

T. C. CrawHALL, 
Hon. Secretary. 

M. L. CrawHALL, 
Producer. 


HOLBEACH WOMEN’S INSTITUTE 
(LINCOLNSHIRE). 


Population of village, 
Dramatic Section variable. 

This Society, formed in 1934, consists of a small, 
but enthusiastic, number of Women’s Institute members. 
Our first play “Here Lies Matilda” was produced at 
Wisbech in connection with the Women’s Institute 
Festival, and we were awarded the silver medal, gainin 
first place in our particular section. This encourag 
us to take part in the British Drama League Festival 
held at Boston in March, 1935, Our choice was ““The 
Pacifist” —a play with an all women cast. On the whole 
a very favourable criticism was given and we secured 
second place. 

Having to choose plays with all-women casts is a 
rather severe handicap as is also the lack of facilities 
for attending lectures or classes. We are now in 
rehearsal for the Festival at Boston in February. 

GLapys PARSONS, 
Producer. 


3,000. Membership of 


HUNTINGTON WOMEN’S INSTITUTE 
PLAYERS (YORKSHIRE). 


Membership about 25. 

An entertainment was given in February consisting 
of an original mime entitled “‘A Chinese Tail 2”? by the 
members, ““Tap Three Times” by Rupert Croft-Cooke, 
“Pearly Gates’ by Gertrude Jennings and “‘A Trifle 
Mid-Victorian” by Barbara Shaw, one of our members. 

Three of these were entered for the Y.F.W.1I. Drama 
competitions. The Mime won the “all-women’s non- 
Shakespeare” cup with 98% marks, and was subse- 
quently in great demand, being given at several garden 
Fetes. 

MarGaret E, WILKINSON, 
Hon. Secretary. 


KELLY DRAMATIC SOCIETY (DEVON). 


Population 200. Membership 60. 

The Society entered for the Community Theatre 
Festival with Act 1 Scene 1 of “Gallows Glorious” 
and reached the Area Final at Stratford-on-Avon, 
where we were bracketed 3rd. Of 600 entrants we 
were amongst the last 25. 
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At Tavistock in December we entered “Yes John” 
by Arthur Bartle and “The Old Firm’s Awakening” 
by J. H. Talbot. We received a First Class Certificate 
for the former, and a Third Class for the latter. 

In September two of our members attended the 
British Drama League’s School at Cambridge and 
obtained valuable experience ; the two plays at Tavi- 
stock were produced by one of these Members. 

It was a new experience for us to enter for the Com- 
munity Theatre Festival and our success in open com- 
petition with Societies from Towns and Cities (we were 
the only “Village” Society at Stratford) was most 
encouraging. 

F. L. Kurzy, 

Hon. Secretary. 


KESTON AMATEUR DRAMATIC SOCIETY 
(KENT). 


Population, 1,730. Membership, 60. 

The Society produced “The Distaff Side” by Van 
Druten in February, which proved very popular; 
then “Well Caught” by Armstrong in April, the season 
concluding with a party, where short plays were 
presented. These annual parties, for members and 
friends, are a valuable source of publicity as the brief 
performances give newcomers an idea of the quality 
of the Society’s work. 

In November St. John Ervine’s ‘‘First Mrs. Fraser” 
was played to appreciative audiences. Many considered 
it one of the Society’s best efforts. Now a thriller— 
“Hawk Island” —is in rehearsal. 

Interest in the Society continues to grow and its 
circle of supporters is widening, Thus new actin 
members are forthcoming whenever any of the old 
members leave. 

Monica H. Rapxin, 
Hon. Secretary. 


KIRKBY STEPHEN O.S.A. (WESTMORLAND). 


The Kirkby Stephen O.S.A. Dramatic Society 
continues to flourish despite its small membership, 
we have only about eighteen members but all en- 
thusiastic. Last Easter we produced successfully 
“The Happy Ending” by Ian Hay, one of our most 
ambitious productions from the acting standpoint. 

In November we produced “‘Hawk Island” and had 
an interesting time making and using the storm effects. 

During last summer we arranged to meet once a 
month and at these meetings members were asked to 
give lectures. The stage manager gave a lecture on 
op management, another member one on discipline 
and the producer a lecture on elocution. 

Last year we joined the newly-formed Westmorland 
Drama League and in October three of us attended a 
One-day Drama School organised by the County 
Committee at Kendal. 

Guapys WHITELL, 
Producer. 


KIRKELLA A.D.S. (YORKSHIRE). 


We have had a very successful half-session, com- 
mencing last September, on December roth and 11th 
producing four one-act plays. One was an original 
play written by one of our members, ““The Test,” by 
Mr. R. Greenshaw. This play was very well received, 
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and hearty congratulations were extended to the author, 
and hopes were expressed that. we shall have more 
plays from his pen. The three other plays were “The 
Master of the House,” “They Refuse to ™ Resurrected,” 
and ‘“‘On Dartmoor,” by Neil Grant. We have entered 
a one-act play for the British Drama League Festival 
Competition, and hope to produce a three-act play next 
March, for two evenings. The title is not yet chosen, 
Our membership this year is about 60, and we have 
taken a much larger room for our Monday night 
Readings of Plays. So, altogether, I think I can ealcly 
say 1936 will see us in a very favourable position, 
compared with 1933, 1934, and 1935. 
Revis RHODES RHODEs, 
Hon. Secretary. 


ST. ROGER’S FOLK, LITTLE BADDOW 
(ESSEX). 


When the year opened, St. Roger’s Folk were con- 
tinuing their little tour of villages with the new play, 
“George and his Dragon,” written for them by 
Mordaunt Currie. When that concluded several of the 
Company took leading parts and helped in organising 
a notable performance of Tolstoy’s “Fruits of En- 
lightenment” and a pageant play, “St. Elizabeth of 
Hungary” (written by a member) produced on a con- 
siderable scale in Danbury Park. In the autumn some 
attended and others assisted a travelling Drama School, 
arranged by the County Committee (B.D.L.) and the 
Arts Committee (R.C.C.). Later, members took 
leading parts in a revival of Pinero’s “His House in 
Order.” The Company’s usual winter tour has had to 
be postponed till the New Year, but a new play is in 
rehearsal, and arrangements have been made for several 
performances in villages. Throughout the year 
members have helped by producing plays and giving 
lectures and advice in rural districts in Essex. 


THE MATSON PLAYERS D.S. (GLOS.) 


Population of Village, 300. Membership of Society, 
28. 

The following plays have been done: ‘The Cab,” 
by John Taylor; “Shanghai,” by W. Stuckes ; “The 
Miser of Rogafjord,”” by Hermon Ould ; “‘A Meeting 
in Joyland,” by H. Flack. 

““The Cab” and “‘Shanghai’’ were played at the Village 
Drama Festival at Cinderford, “Shanghai” being sent 
forward to the Final Festival. 

Through the R.C.C. a course of Lectures was af- 
ranged for all Members of the Society. 

A course of Producers Lectures was arranged in 
Gloucester by the R.C.C. at a small fee, four of our 
Members attended same. 

The following plays are in course of preparation: 
“Vindication,” by Leonard B. Hines and Frank King, 
which has been entered for the Village Drama Festival 
at Bream: “If Four Walls Told” by Edward Percy, 
a three-act play which we intend to present to the Public 
in February. 

J. G. Carr, 
Producer. 


THE MAYFIELD PLAYERS (SUSSEX). 


District Population, 3,000. Membership, 30. 
(Acting Members, 9m., 17f.; Hon. Members, 4.) pil 
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During 1935 a women’s team went to the W.I. 
Drama Festival, in Miss M. E. Atkinson’s “The 
Chimney Corner.” A programme of mimes, etc., was 
given at a local féte. Early in November a company 
competed in the first “Full-length Play Festival’’ for 
East Sussex. “Yellow Sands” by Eden Philpot 
proved a sound choice, as we gained 94 marks out of 
100, and, we hope, will profit by Mr. Arthur Ewart’s 
sympathetic and kindly criticism. A large party went 
to the final at Glyndebourne. 
Betry GRovES, 
Hon. Secretary. 


MEAVY VILLAGE DRAMA SOCIETY (DEVON). 


Population, 250. Membership of Society : 20 acting 
members, 10 non-acting members. 

Programme 1935-36.—‘Barber and the Cow”’ (4 acts) 
repeated. One-act Plays: “Spreading the News,” 
“The Old Game,” “Them Buns,” “The Crossword 
Will,’ ‘Half Moon Inn,” “When the Prince Went 
Along.” Scenes from “The Taming of the Shrew.” 
Mime—‘“Richard of Taunton Dene.” Scenes from 
English history mimed by children for an outdoor 
Jubilee celebration—large waggon used as stage. 

Festivals entered were: I. The B.D.L. at Plymouth. 
We nearly reached the second round. Il. W.I. at 
Exeter. We won the Shakespearean Shield for the 
second time. III. The Rural Dramatic Festival at 
Tavistock. Our Mime received a Second Class Certi- 
ficate and ““The Crossword Will’ a First. 

Some of our members went to the Area Final at 
Stratford and some to a School of Mime conducted by 
Miss Chisman. This has been a year of strenuous work 
and we hope our work has reached a higher level in 
consequence. We are now reading “A Hun 
Years Old.” 

W. Wonnacorr, 
Secretary. 

E, RoskRUuGE, 
Producer. 


THE NETTLECOMBE PLAYERS (SOMERSET). 


Population, 200 (scattered). Membership, 25. 

During the Spring of 1935, a war play, “On Oath” 
(Phoebe M. Rees) was produced. -Owing to its large 
cast of men (14) some players from outside were asked 
to take part and therefore it could not be entered for 
the Village Drama Festival but it was entered for the 
Bristol Drama League Festival at Taunton, where it 
did very well. A team of women was also entered for 
the W.I. Festival and a team of children for the 
Children’s Festival. This autumn ‘““The Wise-Woman” 
(S. L. Bensusan) has been performed. 

The lighting of our shows has proved a difficulty as 
it has to be done off portable batteries but our electrician 
Mr. N. B. Macaulay has now made a dimmer, so that 
sunset and moon-light effects are now possible. 

Our producer attended the B.D.L. Summer School 
at Malvern and ten members went to the Afternoon 
School of Drama, organised by the Somerset R.C.C. at 
Taunton in October. 

PHOEBE M. REEs. 


NEW BARKBY W.I. PLAYERS 
(LEICESTERSHIRE). 


The Society has now a membership of twenty-five, 
after starting the year 1935 with very low membership 
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and low financially. This year is our tenth of existence, 
our first play being in June, 1926. The Society was an 
offshoot from the Women’s Institute, and is now a 
self-contained unit, under the mother Women’s Institute 
with own committee of seven. 

Our first play of the year was ““The Waxen Man” 
by Mary Reynolds, a new play of one-act which had not 
been performed in yore» before. It was entered for 
the Rural Community Council Competitions, but was 
not a finalist. We have just produced three one-act 
plays, ““The Chimney Corner,” “Charity begins at 
Home” and a repeat of ““The Waxen Man,” two 
former being entered for this year’s R.C.C. Festival. 
We are now considering a three-act play for March or 
April production. 

(Miss) BARBARA SHARP, 
Hon. Secretary. 


THE PAINSWICK PLAYERS 
(GLOUCESTERSHIRE.) 


The Painswick Players gave an excellent pro; 
on January 31st.: “Wayside War,” “Legend,” and 
“The Mock Doctor.” All three plays were very much 
enjoyed. “Legend” was entered in the Drama Festival, 
and was the only play in the County to receive the Gold 
Star from Mr. Harold Ridge, the Adjudicator. It 
was also sent on to a Divisional Festival at Bristol. 

In July “Macbeth” was given in the garden of 
Painswick House, in a very beautiful and unique setting. 
Open air performances present some difficulties, but 
there is no doubt that this wonderful setting helped 
the players to give their audiences something of the 
beauty and mystery of this marvellous tragedy. The 
Witches were played in masks, which helped to sug- 
gest that they were not human beings but the Spirits 
of Evil who dominate the play. A critic and Shakes- 
peare lover who wrote of this production said that it 
was doubtful whether the Painswick Players had ever 
done anything quite so good. 

L. C,. Hysrr. 


THE ST. PETER’S PLAYERS, PEMBURY (KENT). 


Population of Village, about 2,500. Membership of 
Society, 23. 

On May ist and 2nd, 1935, the Society gave per- 
formances of two plays: Bin gs are Seldom what 
they Seem,” by Herbert Swears ; ““The Hotel Riposo,”’ 
by P. E. Bentley. 

Mary ADKIN, 
Hon. Secretary. 


PITMINSTER VILLAGE CLUB (SOMERSET). 


Population, 300. Membership about 50. 
Nothing produced so far, but the play “Eldorado” 
is in rehearsal and will be played on February 4th. 
S. H. Hinciey (Lt.-Col.), 


Chairman. 
PLOMESGATE DRAMATIC SOCIETY 
(SUFFOLK). 
During 1934-35 Season the Society presented “If 
Four Walls Told” at Saxmundham. is effort met 


with vicissitudes owing to the actors cast for “‘Jan” and 
“Liz” falling out. A young actor took over the former 
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at short notice and the latter was played by the producer 
at four day’s notice ; fortunately both these parts were 
well sustained and the production did not appear to 
suffer. 

The Society’s entry of “‘Tilda’s New Hat’ was placed 
second in order of merit by the adjudicator Mr. John 
Fernald at the Suffolk Drama Festival held in Wood- 
bridge in February. On December 12th “Charley’s 
Aunt” was presented at Saxmundham and is being 
repeated in Woodbridge and Framlingham. Age 
does not wither nor custom stale the infinite variety 
of amusing moments in this play and it proved well 
worth doing for the experience it gave the caste in 

laying farce. 
ne Grace Cory, 
Hon. Secretary. 
p.p. W. BruMweLL. 


ROADWATER VILLAGE PLAYERS 
(SOMERSET). 


Population of Village, 250. Membership, 22. 

A difficult year 1935 ; owing to illness and other 
causes our plans for new plays fell through. Some 
women members competed in the Somerset Federation 
W.I. Festival in March, and won the Shakespeare 
Banner and Shield for their performance of the Garden 
Scene in “Richard II.” We also competed in the 
British Drama League Preliminary at Taunton on 
March 8th with “After Sedgemoor” by D. C. Salaman. 
Members assisted our Producer in rehearsing and ar- 
ranging the local centre of the Somerset R.C.C. 
Children’s Dramatic Competition in March when the 
Roadwater Village Children took first place with 
“Two Queens of the May,” incident in the childhood 
of Queen Elizabeth, by D. C. Salaman. 

We finished the year with a performance of “‘The 
Three Sillies,”” an old English Folk Tale adapted by 
D. C. Salaman. This mirthful fantasy delighted a 
crowded audience. One of our members Mr. Tom 
Reed broadcast in the B.B.C. version of Lorna Doone 
from Bristol early in December. We make, adapt. 
and contrive all our own costumes, props and scenery, 
We sent representatives to the W.I. Drama Conference 
in London, and to one arranged by the Somerset 
R.C.C. at Taunton, also to the V.D.S. and B.D.L. 
Conferences at Stratford. 

Dennis SMITH, 
Secretary <” Treasurer. 

Mrs. CLEMENT SALAMAN, 
Producer. 


ROGATE SANCTUARY PLAYERS (WEST 
SUSSEX). 


Population, 800. Membership, 24. 

This Guild exists primarily for the presentation of 
Religious Drama and has therefore been chiefly con- 
cerned with the production of E. Werge-Oram’s 
Easter Mystery Play, ““The Coronation of Christ.” 

“The Grand Cham’s Diamond” by Alan Monkhouse, 
and “‘Harisarman,”’ an adaptation of an Indian Fairy- 
story have also been presented. 

Some members took part in the “Pageant of Sussex 
Saints” played in Chichester in June. 

HAGEL VERSCHOYLE. 
Hon. Secretary. 
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RUSHMERE DRAMATIC CLUB (SUFFOLK), 


Membership of Club, 44. 

The Club, now in the fourth year of its existence, 
is, for the first time, entering two teams for the British 
Drama —— Festival next month. The year has been 
both eventful and successful. In November the Club 
left the place of its birth and went into Ipswich to pro- 
duce, for two nights, ““The Late Christopher Bean,” 
The risk of producing in a town which boasts half g 
dozen Dramatic Societies, and in a hall twice the size 
of that previously used, was admitted. It proved to 
be amply justified. Two very successful performances 
were given to full houses and, by invitation, the per. 
formance is being repeated in the County. 

Since its foundation in 1932 the Club has made stead 
progress. The coming Drama Festival wi 
give a clearer indication of the standard attained in the 
serious study of Dramatic Art. 

OLIver KELLy, 
Hon. Secretary. 


RUSKINGTON WOMEN’S INSTITUTE 
DRAMATIC SOCIETY (LINCS.). 


We started 1935 by entering a team in the Kesteven 
Women’s Institutes Drama Festival held in February, 
and we were in the Finals, being awarded 2nd place 
with “A Dose of Physic” by Margaret Cropper. 

We arranged a concert in October and repeated 
““A Dose of Physic” and did ““The Brown Paper Parcel.” 

In November we entered for the Kesteven Women’s 
Institutes Drama Festival with ““The Chimney Corner” 
by M. E. Atkinson, and we came 6th on the list, being 
just out of the finals. 

P. Hossack, 
Chairman. 


SANDFORD S. MARTIN PLAYERS 
(OXFORDSHIRE). 


Population, 330. Membership, 25. 

Early in 1935 we co gpa for two nights a pro- 
gramme consisting of “Box and Cox,” “Ici on parle 
Francais” and “The Ship Comes In,”’ by Austin Hyde. 
This Christmas we have had ““The Story of Christmas 
in Mime” arranged by E. Martin Browne, which was 
effective and not difficult to produce. This was done 
by a company averaging about seventeen years of age. 

We are rehearsing “Area Belle’? and Aimée Scott’s 
“The Deaf Man” which seems good, and is of a length 
which suits us better than most V.D.S. plays. 

C. B. Grey Corrmr. 


SCHOLES VILLAGE PLAYERS (YORKS). 


Population, approx. 2,000. Membership of Society, 
40. 
This Society is now four years old, and the following 
plays have been produced : ““The Importance of Being 
Earnest,” by Oscar Wilde; “Young Imeson,” by 
J. R. Gregson ; “Marigold,” by F. Gill; “Rope,” by 
P. Hamilton ; ““T’Marsdens,” by J. R. Gregson; 
“‘Cheque-mate,”” by W. Barron ; “The Devil a Saint,” 
by J. R. Gregson ; “Boom,” by E. G. Richardson. 
Our next play is “Ishmael,” by Elizabeth Southwark, 
to be given about the end of February. 
Dona.p M. KITCHEN, 
Hon. Secretary. 















EB ER 


ited 
el,” 
en’s 


” 


ler 
ing 


man. 


age. 


ety, 
ving 


On ; 








REPORTS FROM 


SHAW-CUM-DONNINGTON WOMEN’S 
INSTITUTE (BERKS). 


Membership of Institute, 52. 

The Society entered for the Community Theatre 
Festival in Newbury in March with the one-act play 
“The Mother” and later for the County W.I. Festival 
with the same play, when they were placed first in this 
area, but owing to the large number of entries in this 
class, did not succeed in reaching the Finals. Since 
then, a home-made mime of three scenes from “The 
Young Visiters” has been produced at a Group 
Meeting, including the Levée at Buckingham Palace, 
but though the mime was effective and caused much 
entertainment, the actors do not feel that this type of 
acting teaches them enough to warrant the amount 


of preparation it entails. 
HELEN RosINson, 
Producer. 


THE SOUTH CERNEY PLAYERS 
(GLOUCESTERSHIRE). 


Population, 900. Membership of Society, 7 men, 
11 women. 

This group was formed in October, 1935. It was 
decided to produce the following plays in February, 
1936: ““There’s many a slip,” by Lady Harvey; “Their 
Business in Great Waters,” by Louis N. Parker; and 
“Have you anything to declare ?”” by Gertrude Jennings. 

Unfortunately the date chosen is during the week of 
the eliminating round of the County Drama Festival, 
so much to our regret we shall be unable to compete 
this season. We hope, however, to attend the Finals 
at Gloucester in March. 

In the autumn the Producer and a member attended 
a Lecture on Stage-Craft and Make-up for amateurs. 
They found it interesting, in spite of the fact that the 
Lecturer was not sufficiently conversant with two of 
the main difficulties which hamper village societies, 
namely smallness of stage and inadequacy of lighting. 

GEORGIANA PEACH, 
Chairman ¢» Producer. 


SUMMERBRIDGE PLAYERS (YORKSHIRE). 


Membership, 35. 

The past year has been the most active one we have 
known. In our own village we gave “Paddy The Next 
Best Thing” in February for three nights, and “The 
Damsel in Distress” in November for three nights. We 
entered the B.D.L. Festival and produced “13 Simon 
Street” at the Ilkley Preliminary Round in February. 
The finale was definite and unrehearsed, for one of the 
cast battered the door too vigorously and the whole 
fitting descended on the stage. The curtain came 
down as the hero supported the door and the audience 
tocked with laughter. 

We entered the Harrogate Drama Festival in Decem- 
ber, and produced Sladen-Smith’s “Happy Death, Ltd.” 
During the summer we have had a Drama Course 
— by the Rural Community Council, and this 
ended in the presentation of a triple bill—the following 
plays being produced : “Thirty Minutes in a Street,” 

‘Mr. Sampson,”’ and ““The Mask.” 


F. Mary GI11, 
Secretary. 
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TEMPLE EWELL PLAYERS (KENT). 


Population, 969. Membership of Society, 22. 

Since the last report was sent in we have produced 
only one play, “Daddy Longlegs” in March. Since 
then the Society has been inactive, but work began 
again in October, and the players are preparing for a 
performance of various small plays to be given some 
time in February. 

Two members attended the Drama School held in 
Cambridge in September. 

MARGARET JOHNSON. 


TIDEBROOK AND BEECH HILL WOMEN’S 
INSTITUTE (SUSSEX). 


Membership, 60. 

The chief emeiie work of the year was in prepara- 
tion for the E.S.F.W.I. Drama Festival in May. The 
play chosen was “Buffalmacco’s Jest,”’ by M. Jagendorf. 
This was performed at Wadhurst, one of the centres 
for the Festival on May 22nd, and revived for our own 
members at their “Guest Evening” on November 3oth. 
The play, with its medieval setting in Florence, lent 
itself to beautiful scenic effects and costumes. 

Besides this our Institute has done little except a 
series of mimes of the Story of “Struwwelpeter” and 
his companions, with a bard to recite the tales. 

F. E. Bevan, 
Hon. Secretary for Drama. 


TIRRIL DRAMATIC SOCIETY 
(WESTMORLAND). 
Population of village, 150. Membership of Society, 
34- 

Our first performance for 1935 was on April 30th 
and was held in our village hall, where we presented 
a triple bill: “The Princess and the Woodcutter” 
by A. A. Milne, “The Price of Coal” by Harold Brig- 
house, and “The Mockbeggar” by J. Hampden and 
Sheila Kaye-Smith. At the invitation of the Penrith 
Players, we gave a repeat performance of “Price of 
Coal” at the opening see at their own Playhouse 
on October 16th. 

During the summer holidays our secretary went to 
the Drama School in Cambridge, where she attended 
the General Course. On October 8th we held our 
annual general meeting and were given an interesting 
demonstration on theatrical make-up by Mr. Charles 
Fearnsides. We are now very busy preparing a 
pageant-play of local history which has been specially 
written for us by our President, Miss Sarah Glasson. 

Dutcr J. Watt, 
Hon. Secretary. 


ULEY VILLAGE PLAYERS (GLOS.). 


The Players produced their first Pantomime last 
January. It was a home production and received with 
great enthusiasm. They next produced “The Wise 
Woman of Tekoah” a short play entirely in Biblical 
language—which was popular locally. This winter 
they have been working at “King Lear” which is to be 
produced this Spring. A very big effort this, for a 
small village society, but the Players are putting their 
backs into it. 

A. B. Pururrs, 
P, 
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WEMBLEY WOMEN’S INSTITUTE DRAMATIC 
SOCIETY (MIDDLESEX). 


Membership, 18 women. 

In February we gave an evening’s entertainment 
consisting of Act 1 of “The Cradle Song” followed by 
“‘Lady Clare” given partly in mime and partly by spoken 
verse, finishing up with ““The Dear Departed.” In 
April we did three one-act plays ““Women at War,” 
“Danse Macabre,” “Amazons on Broadway.” In 
November we and our audience derived great enjoy- 
ment from ““The Farmer’s Wife” which we did. 

Several members attended a Weekly School of Drama 
organised by the Middlesex Federation. We have 
entered for the British Drama League competition in 
February, and the Middlesex Drama Festival in April 
next. 
M. FaRram. 


WEST HORSLEY VILLAGE DRAMA SOCIETY 
(SURREY). 


This Society averages a membership of 25. 5 men 
and 20 women, none of whom have been taught any- 
thing in the art of acting other than from our producer 
Miss Gumpert, or hints that judges have given at 
Festivals we have attended. 

Amongst our recent productions which proved very 
successful were “King Lear at Hordle,” ““Me and me 
Roses,”’ and ““To-day of all Days.” All of which were 
repeated on request at a later date. 

“To-day of all Days” we entered last year for the 
Village Drama Festival. 

Our stage being small we have had some folding 
screens made which we can place in any position ac- 
cording to the scene, thus allowing more room and 
often doing away with doors, also allowing better 
entry for members waiting their cues. 

Betry Romrorpb, 
Hon. Secretary. 


WHALLEY PLAYERS (LANCASHIRE). 


Population, 4,000. Members, 28. 

The Whalley Players chose “Autumn Crocus” by 
C. L. Anthony, for their Annual production on March 
8th and gth in the Calderstones Theatre, Whalley. 
The play was excellently produced by Mrs. P. Smith, 
and the players gave an poe Be: well balanced 
performance which was highly appreciated by the 
audience of 1,200 who saw the play on the two nights. 
The staging and dressing of the play was as usual 
splendidly arranged by the President, Miss Dorothy 
M. Taylor, and a true atmosphere of the Tyrol was 
given to the show. A sum of {152 was handed to 
charity. The only complaints were caused by the poor 
acoustics of the theatre, and this year a revue of short 
sketches by Noel Coward, Douglas Furber, etc., is 
being presented as an experiment to overcome this 
difficulty. 

FE. C. MitrcuHe.t, 
Hon. Secretary. 


ST. CHRISTOPHER’S PLAYERS, WILLINGDON 
(ESSEX). 
This little band was formed three years ago to pro- 


duce a Nativity play and has so far done no other work. 
Its members live in a scattered and sparsely populated 
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village containing two churches. They pay no sub 
scription, but simply give their time ly to rehearsing 
Martin Browne’s beautiful “Story of Christmas in Mime’ 
or rather an adapted version of it suited to their r4th 
century Church. The play is staged and dressed with 
the utmost simplicity and the players rely on a collectiog 
to defray expenses. This year with the exception of 
Joseph, all the characters were-taken by quite young 
people, but the play lost nothing of its dignity in their 
hands and they worked hard to make their gestures 
expressive as well as reverent. A small invisible 
choir, singing quaint old carols and hymns in 

and unaccompanied, added greatly to the beauty of 
the performance. 













LiiAn M. FRANELIN, 



















MERCURY THEATRE, LONDON. 
“MURDER IN THE CATHEDRAL.” 







Here Mr. T. S. Eliot’s magnificent play, “Murder 
in the Cathedral” is still busily anuel in qualifyi 
Mr. Ashley Dukes’ brave Little Theatre, Nottin; 
Gate, for “Century” honours, the hundredth perform. 
ance being announced for Shrove Tuesday. 

Noone whois interested in poetic drama should fail to 
see this unique production, whichis alone worth attending 
for the choric speaking by students, past and present, 
of the Central School of Speech Training and Dramatic 
Art. Miss Elsie Fogerty’s method has never shown to 
better advantage than on the present occasion. All the 
individual performances are good, though the honours 
go, naturally, to Mr. Robert Speaight for his inspired 
rendering of the Martyr Archbishop. 


THE PLAYWRIGHTS’ CLUB. 


In their recent Competition there were 251 entries. 
Besides receiving entries from all parts of Great Britain, 
the Irish Free State and the Channel Islands, they also 
came from South Africa, New Zealand, British 
Columbia, Egypt, Palestine, Spain and Switzerland. 
The prize goes to Miss Hilda K. Derry, of Durham, 
who entered “The Magic Lure,” a strong play witha 
Rhodesian setting. The Club hopes, subject to the 
author’s consent, to present it at the end of February. 

Placed second an third were “Uncle Prospero” 
Miss Muriel Sheehan-Dare of Sussex and ““Besex” by 
Mr. Martin R. Holmes of London. 


GUILDHALL SCHOOL OF MUSIC JOURNAL. 


We have received a copy of this excellent journal, 
which is published every term by the Guildhall School 
of Music, price 6d. This number contains a full ac- 
count of the celebrations which have lately taken place 
in connection with the Silver Jubilee of Sir 
Ronald, the Principal of the School. 

Other interesting articles deal with the Brass Band 
Movement, the Study of Orchestration, and the 
retirement of Mr. Harold Hankins, who has been 
officially associated with the School for long yeats. 
As is well known, the Guildhall School includes 2 
Drama Section, from which have proceeded many 
distinguished artists. 
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THE R.A.D.A. 


VISITS PARIS 


By T. R. Dawes 


HE Royal Academy of Dramatic Art 
7 produced “She Stoops to Conquer” by 
Oliver Goldsmith in Paris for a series of per- 
formances beginning at the ; “Foyer Internat- 
ional” on Friday, January 1oth'and ending at the 
“Institut Catholique” on Thursday, January 
16th. Besides these two performances the 
company played at three Lycées (Camille 
Sée, Rollin and Jules Ferry), at the American 
Club in the Boulevard Raspard and once in 
a theatre—Le Théatre des Arts in the Boule- 
vard Batignolles. 

The Academy produces from time to time 
plays at the Westminster Theatre but this is 
the first time it has ventured abroad. It will 
not be the last—for there is no doubt whatever 
that this visit was a great success, that such 
visits are welcomed in France and will be wel- 
comed in Germany, Holland, Belgium and other 
countries. English companies of various sorts 
wander over Europe and do no doubt valuable 
work, but who will venture to say that English 
drama is adequately represented abroad at 
the present time? This visit may be the 
beginning of a series of new ventures. 

For some years Mr. Kenneth Barnes has 
been waiting his opportunity. When French 
or German players—whether school-boy actors 
from Germany or French professional actors 
—have come to England the Royal Academy 
of Dramatic Art has entertained them. I 
remember one occasion when Lord Burnham 
made an excellent speech in French. The 
opportunity came at last. With the help of 
the British Institute in Paris, the Society 
France Grand-Bretagne, the English Foreign 
Office, the French Foreign Office, the Uni- 
versity of Paris, a series of performances was 
arranged. ‘The choice of play was only made 
after careful enquiries in Paris—and here let 
me say at once it was an admirable choice, 
for Goldsmith’s comedy provided plenty of 
variety, plenty of ‘action,’ and charming 
costumes. The cast was chosen at the 
Academy, well rehearsed for a week or two 
under the direction of Miss Dorothy Green, 
the producer. 

From various notices in the French Press, 
here is an extract from an article by Mr. Percy 
Mitchell of the “Paris Daily Mail” : 

“Impossible to imagine a public more 
immediately receptive and responsive than 


that swarming, turbulent, eager-eyed crowd 
of youngsters in the Théatre des Arts yesterday 
afternoon. The clamour during the entr’actes 
was deafening. The silence became intense, 
almost awesome, the moment the curtain rose. 
Then it was punctuated only by outbursts of 
merriment over Goldsmith’s  witticisms, 
Marlow’s blundering or Tony Lumpton’s 
comical horseplay. No detail, humorous or 
sentimental or characteristic, escaped the 
keen intellect of this juvenile audience. 
English, unmistakably, is admirably taught 
in the Paris Lycées. 

‘‘The ready response, in applause or laughter, 
to the dialogue testified to the public’s perfect 
comprehension of the text. Several youths 
forming a group near me profited from the 
intervals between acts to scan an English 
edition of the play, and many were equipped 
with the French version “Elle s’abaisse pour 
vaincre.” But when the acting began reading 
was abandoned. From that instant to the 
fall of the curtain, the interest concentrated in 
the actors—and particularly in the actresses.” 

The visit was made under the best possible 
conditions. Lord Crewe was interested and 
paved the way at the British Embassy and the 
Consulate. The Embassy was represented 
at two performances by a distinguished group, 
and I fancy Mr. Barnes must have been well 
content with the storm of applause which 
followed the fall of the curtain. It may be 
as well to mention that the players were well 
heard everywhere. They evidently believe 
at the Academy that the audience should hear 
what is on the stage. If I had to single out 
one single person in Paris who stood out 
amongst the crowd of helpers I should choose 
M. Arnavon, the Secretary of France-Grande 
Bretagne. When we arrived he was there to 
greet us, when we left he was on the platform, 
his hands laden with bunches of violets for the 
ladies. At every show M. Arnavon was 
present. He must know “She Stoops” by heart. 

Most important of all is this: The French 
Schools want such visits. The arrangements 
made by Mr. Goddard of the University of 
Paris justify themselves. He sent an official 
circular about the visit to the Schools, then he 
selected suitable Lycées and the Scholars 
assembled in these from the neighbouring 
Lycées, 
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ITH the rest of Britain and the world, 
the British Drama League pays its 
tribute to the memory of King George. It is 
not needful for us to add anything to the chorus 
of loyal affection which still echoes throughout 
the length and breadth of the Empire, nor yet 
to remind our readers that while other ways 
of enjoyment may have been more naturally 
the King’s, His Late Majesty was at all times 
most ready to help and encourage whatever 
in the Theatre was most worthy of royal 
approval. King George was Patron of the 
Shakespeare Memorial Theatre at Stratford, 
and of the Royal General Theatrical Fund. 
The British Drama,‘ League itself has a special 
reason to be grateful to King George in view 
of the gracious encouragement he gave to its 
project of a dialect survey. In the Summer 
of 1934 some early specimens of the gramo- 
phone records to be included in the survey were 
forwarded by our President for the King’s 
acceptance. These were acknowledged in 
the following letter : 
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Privy Purse Office, 
Buckingham Palace, S.W. 

3rd July, 1934, 
Dear Lord Howard de Walden, 

I have laid your letter of the 29th June before the 
King, and His Majesty read with much interest 
of the scheme to preserve in an imperishable form 
records of the dialects in different parts throughout 
England, Scotland, Wales, Northern Ireland and 
the Irish Free State. There is no doubt that suc 
records will be of great interest to posterity. The 
King desires me to thank you, and through you th 
British Drama League for their kind thought ia 
sending him a first set of these records. His 
Majesty will accept them with much pleasure ...... 
Yours sincerely, 

F. M. PONSONBY. 


By the time this Number appears the British 
Drama League Community Theatre Festival 
will be getting well into its stride. Of the 
quality of the performances it is yet too early 
to speak. But reports from the various Areas 
show that there is no doubt that numerically 
the Festival of 1936 will beat all previous 
records. In the Northern Area there is an 
increase of approximately 53 entries, and of 
46 in the Western Area. Statistics in the 
Eastern Area are not yet available; but in 
the London Division, whereas last year there 
were 56 entries—this year there are 98, an 
increase of 42. We believe that the entries 
from Scotland are also slightly higher than last 
year. From Wales no figures have been 
received, but in South Wales, at any rate, 
an upward tendency will be manifest. 


a 


The Library has received a fine gift from Mr. 
St. John} Ervine in the shape of over one 
hundred volumes, mostly critical and bio 
gtaphical books, which will be a valuable 
addition to its shelves. In thanking Mr. 
Ervine, we would remind members that from 
the start the Library has benefitted from such 
gifts on many occasions, and that the Library 
Committee will always be grateful for 
assistance in enlarging our collection to the 
benefit of all. The Library to-day would 
present a very different aspect if we had had 
to rely entirely on the annual grant allocated 
by the Council for the purchase of books, 
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rWO SCENES FROM ““THE FISHERMAN” BY 
GEORGE GRAVELY, AS PRODUCED BY THE 
FOREST PLAYERS, NUTLEY, SUSSEX, 
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THE WITCHES IN ‘‘MACBETH,” 
AS PRODUCED BY THE PAINS- 
WICK PLAYERS, NEAR STROUD, 
GLOUCESTERSHIRE. 
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RECENT BOOKS 


Reviewed by F. Sladen-Smith 


“The Young King.” By Laurence Binyon. 
Macmillan. 6s. : 
“Scottish One-Act Plays.” Edited by John Macnair 


id. 
Neary of Sorrows.” by C. Stewart Black. Brown, 
Son and Ferguson. 2s. 
1 “Apron Strings” by Joe Corrie. Brown, Son and 
Ferguson. 2s. ; 

“The Widow’s Mite.” By D. Gordon Wright. 
Brown, Son and Ferguson. 2s. 

“Genius at Home.” By Elizabeth Drew. Deane 
and Sons. 2s. 6d. 

“Grief Goes Over.”” By Merton Hedge. French. 
28, 

“Sarah Ann Holds Fast.” By Armitage Owen. 
French. 2s. 

“Half-Holiday.” By 


1s. 6d. 
“Jayhawker.” By Sinclair Lewis and Lloyd Lewis. 
Cape. 3s. 6d. 
‘The Girl from Crawley’s.” By M. C. Underwood. 
Phipps-Walker and Fuller. 6s. 
“Benia Krik.”? By Isaac Babel. Collet’s. 2s. 6d. 
“The Boy Kings.” By Stephen Wright. 2s. 
“Come Out to Play.” By Mabel Constanduros. 
French. 2s. 6d. 


Charles Hickman. French. 


T is interesting to find that this month’s list 

consists (with the exception of some poems), 
entirely of plays, and as plays are more and more 
sought after and the really suitable play never easy to 
discover, the change should, at the moment, be welcome. 
Books on the theory of stagecraft or the history of the 
theatre are necessary and many of them valuable, but, 
with the best will in the world, after numbers have been 
published, it is difficult for such books not to repeat 
each other, while with a play there is always, at least, 
the hope that the author may be breaking fresh ground 
and the work turn out to be new and good. 

The theme of “The Young ~~ & a poetic drama 
by Mr. Laurence Binyon, is the relationship of father 
and son, and the antagonism between two generations, 
and the author tells us that he considered other material 
before deciding on the history of the rebellion of 
Henry II’s eldest son. Written in a smooth, somewhat 
detached style which, however exciting the scene, is 
loth to sacrifice skilled workmanship to emotion, it is 
an interesting play with one or two scenes (such as 
the midnight visit of King Henry with its echo of the 
Becket tragedy, or the supernatural tolling of the 
Rocamadour Abbey bell) that should prove very effec- 
tive when presented on a stage. The reflective, 
thythmic atmosphere in which the play is wrapped 
does not make bor deep characterisation, but the fiery, 
lovable character of the elder Henry is strikingly 
drawn. 

“Scottish One-Act Plays” consists of the work of 
eight authors representative of the theatre in Scotland— 
a theatre mainly in the hands of the tireless workers 
who have made Scotland one of the most amazing 
manifestations of the Community Drama Movement. 

longest of the plays is Dr. Gordon Bottomley’s 
“The White Widow.” Dr. Bottomley’s later work is 


usually in the nature of a meditation on a given theme ; 








one can watch the poet’s mind as it dwells lovingly on 
some congenial legend or history, letting us glimpse it 


through the jewelled veil of his imagination. We are 
tempted to wish the play had been a full length one, 
as the striking scene with the Farm-girl shows possi- 
bilities of characterisation undeveloped in the rest of 
the play, but this vision of Mary of Scotland should 
rank as one of the author’s most distinguished offerings 
to the land he loves so well. The rest of the plays 
are of an entirely different character; they are also 
unequal in value. Mr. James Bridie’s farce is amusing, 
and nothing more ; Mr. Joe Corrie gives us the mixture 
as before, but, also as before, the truth both of writing 
and situation compel attention ; Mr. Neill M. Gunn’s 
“Choosing a Play” contains shrewd hits for everybody 
except the exasperating Flora; Mrs. Innes contributes 
a rather formless ballad play ; Mr. Robert McLellan’s 
grim Border comedy “The Changeling” is as Scotch 
as Mr. Robins Millar’s “Colossus” is cosmopolitan, 
but both are excellent, while it is to be hoped that 
Mr. Cormac Simpson will never again write anything 
quite so feeble as ““The Last Move.” 

There are other Scots plays in the list, and although 
full length, they are in a sense, supplementary to the 
preceding volume. Mr. C. Stuart Black’s “Mary of 
Sorrows” is yet another study of Mary Stuart, this 
time in a more familiar medium, although before each 
act there is virtually a chorus of neighbours of Edin- 
burgh. It is thoughtful, well-written, and its dramatic 
value is undoubtedly strong. Mr. Joe Corrie’s “Apron 
Strings” is a slight comedy of a farm almost ruined by 
a weak, good-natured widower, brought back to 
prosperity again first by a strong-minded daughter and 
eventually by an equally resolute new wife. It is 
certainly actable, but there is no great depth either of 
construction or characterisation. “The Widow’s 
Mite”’ is a farcical comedy by Mr. D. Gordon Wright. 
It is concerned with the villainies of two solicitors who 
endeavour, unsuccessfully, to defraud a young widow 
of a small fortune. We learn from a press notice that 
when first produced there were two hours of hearty 
laughter. It must have been very well acted. 

Thomas and Jane Carlyle were both difficult char- 
acters. Thomas, of course, especially so, but Miss 
Elizabeth Drew in “Genius at Home” has managed to 
make a sympathetic and loveable play about them; 
a play which shows both at their very best, emphasising 
the undoubted affection between them in a pleasing 
and sometimes moving manner. The other characters, 
including the sentimental “daring” novelist, Geraldine 
Jewsbury, Lord Jeffrey and John Stuart Mill (whose 
revelation of the burning of the MSS. of “The French 
Revolution” makes a fine climax to Act II), are effective, 
and the Sage himself, although, like most great men on 
the stage, we see little of his genius, still has the breath 
of Ecclefechan about him. Mr. Merton Hodge’s 
“Grief Goes Over’’ suffers, in company with many 
another good play, from having its most vital episode 
placed first, and although tragedy again enters into 
the lives of the Oldham family, the death of the young 
wife in Act III has not the dramatic interest of Tony’s 
confession to Kim in Act I, and the subsequent suicide 
which brings that act to a close. Apart from this 
constructional flaw, the scenes of comedy and tragedy 
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have a characteristically convincing quality, and every 
part is worth playing, one or two continually presenting 
the actor with good opportunities. The piece mirrors 
life too closely for its comedy to be more than a sub- 
sidiary feature, but the gentle insistence on the im- 
permanence of grief is a valuable and healing under- 
current. 

‘Sarah Ann Holds Fast”’ is probably the best known 
of Mr. Armitage Owen’s Lancashire plays. Mr. Owen, 
as a rule, avoids the great danger attendant on all dialect 
comedy—wild exaggeration of local characteristics in 
an endeavour to be funny at all cost. The result of 
this welcome moderation is an amusing, kindly play 
which, in its anxiety for a happy domestic solution, 
nullifies a plot which contains possibilities of dramatic 
development. It is gratifying to see Sarah Ann hurry- 
ing to the rescue of her too comfortably lodged husband, 
but the battle tamely collapses in a last act of explana- 
tion and reconciliation. It is easy to understand the 
play’s popular appeal, but Mr. Owen has done sounder 
work. ‘“Half-Holiday” is a comedy in three acts, but 
there are many kinds of comedy and the author, Mr. 
Charles Hickman, seems disposed to try them all. The 
result, as may be imagined, is an unsatisfactory play. 

There are two American contributions to the list. 
“Jayhawker” is a tumultous play of the Civil War by 
Mr. Sinclair Lewis and Mr. Lloyd Lewis. It is the 
history of a remarkable “fire-eater’”” who, by using a 
wily tongue and an unusual gift for lying, works his 
way up to the position of Senator. His one honest 
impulse (an endeavour to end the war by a combined 
march against the French in Mexico) fails, but in the 
course of this strange career we are shown a series of 
striking pictures of the America of 1861-64, including a 
long scene in an advanced sentry-post which, like most 
war scenes written by modern dramatists, is full of 
absorbing and terrible detail. “The Girl from 
Crawley’s” by Mr. N. C. Underwood, has not passed 
the English censor. The letter informing the author 
of this fact is printed on the cover and also in the book, 
and the flaps as well as the back of the cover are full of 
fierce denunciations of the “comptroller” mentality. 
The chaotic Foreword (almost as long as the prefaces 
Mr. Underwood despises) repeats the complaint, as 
well as indulging in other onslaughts. After all this 
fuss and bother (including a final warning that as the 
play was made in America, a curse will follow whom- 
soever dare term it an English play), we expect some- 
thing horrific. The play turns out to be mainly an 
account of a love affair between a shop girl (this girl, 
Evvie, and her companion, May, are well drawn) and 
our old friend Young Woodley. Apparently Mr. 
Van Druten does not mind, and it is a little mysterious 
that anyone should mind—very much. If the reason 
for the censorship is the first scene of Act III, at the 
risk of blasting his reputation for ever, the present writer 
is obliged to confess that he read it without collapse— 
although, obviously, for public presentation, the play 
requires one or two small alterations ... and consider- 
able cutting. Apart from this, an audience will enjoy 
some of the scenes and suffer from boredom during 
others, and that is surely all that could happen. 

“Benia Krik” is a “film-novel’’ by Isaac Babel, an 
author famous for his studies of the Jewish underworld 
of Odessa, and it is undoubtedly interesting to have a 
practical scenario published in this form. The scene 
is laid in Odessa and again in the author’s favourite 
underworld, and, shows, in an extraordinarily varied 
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number of scenes, the adventures and final extinction of 
a gang of bandits led by “King” Benia Krik ; a revoh. 
tionary motif is also an integral part of the scheme 
It is exciting and (perhaps of necessity) brutal anj 
ugly. It also suffers from needless confusion, and 
stimulating as it may be, only those to whom the ad. 
vanced cinema can do no wrong will regard it as, 
possible rival of a good novel. 

“The Boy Kings” a play for boys in three episodes 
by Mr. Stephen Wright, deals with the Princes in th 
Tower, Lambert Simnel, and Edward V1. ey oy 
written for a Scout Troop, it should be useful for 
groups of boy actors, although the definitely literay 
style of the dialogue will make the acting an exacting 
task. The illustrations of an actual production ar 
a valuable addition. ‘Come out to play” is a ay 
little volume of poems, monologues and plays for 
children. One feels that the authoress, Miss Mabel 
Constanduros, has rather cramped her natural gifts 
for broad comedy, but it is in a good cause, and th 
play ““The Dragon’s Bride” is charming. 





























THE NORTHAMPTON AND COUNTY DRAMA 
LEAGUE, NEW PREMISES. 







The Northampton and County Drama League has 
been in existence since 1931, and has a successful record 
of interesting productions: 1932, “Street Scene,” 
Elmer Rice ; 1933, “Shoemaker’s Holiday,” Thomas 
Dekker ; 1934, “A Midsummer Night’s Dream,” 
Shakespeare ; 1935, “Lady Precious Stream,” §S. L 
Hsiung ; 1935, “The Young King,” Mrs. Aphra Behn. 
In February the League is taking the ambitious step of 
producing two contrasted plays—John Galsworthy’s 
“Escape,” and George Kelly’s ““The Torchbearers.” 
During all its activities the Northampton Dram 
League has been severely handicapped for lack of 
headquarters. Premises have now been acquired at 
6o c, Bridge Street, Northampton, and a Drama 
has been formed, which we hope will act as a focus 
for the amateur dramatic activities for the Town, 
County and District of Northampton. The stage has 
been erected entirely by voluntary labour from our 
own membership, and the room will seat approximately 
100 people. An interesting programme has been at- 
ranged of one-act plays, and full length plays, by various 
amateur dramatic societies, and by the League itself; 
also of lectures by Mr. Bladon Peake and Mr. Richard 
Summers, producer and manager respectively of the 
Northampton Repertory Theatre. 

The building in question is about 100 years old, 
and was previously known as ““The Blue Coat Charity 
School.”” Until recently it has ben used as a Physical 
Training School. 

It is hoped that the existence of this Club will act a 
an impetus in the advancement of standard of amateut 
acting, and also of production by the facilities for 
rehearsing on an actual stage, where various me 
of lighting and decor can also be studied. 

The minimum annual Club subscription is 3s. 64, 
and the honorary secretary, Mr. G. E. Follett. 
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Totnes and amongst the quiet beauty of 
some of Devon’s most lovely scenery one 
suddenly comes across an adventure both 
exciting and unexpected. Situated amidst 
these perfect surroundings beside the River 
Dart is Dartington Hall, the centre now of 
an enterprise of great vision and high en- 
deavour. It is the first thing of its kind in 
the British Isles and it is hoped it will develop 
in time into something of significance and far 
reaching importance. The aim of this ex- 
periment is Rural Reconstruction and the 
founding of centres of culture and recreation 
for the workers in their leisure hours. Already 
1,100 people are employed on this estate of 
1,200 acres, who form a completely self-sup- 


| porting community in all the most important 


industries suitable to the district. The factor, 
however, with which this article is really 
concerned is the theatrical one, for much has 
been already written about the underlying 
ideas and principles of the Dartington Hall 
Scheme, in its other aspects. 

Walking away from the great 14th century 
banqueting hall of mellow grey limestone, 
along the grass archery butt, bordered on one 
side by ruined Gothic arches and on the other 
by old-fashioned herbaceous flowers; one 
finds oneself looking down upon the most 
beautiful open-air theatre it is possible to 
imagine. It was originally the tilt yard of 
Plantagenet times, and it is still bordered on 
one side by the great grass terraces which used 
to seat the hundreds of spectators who came 
to witness the jousting in those far-off days. 
The auditorium consists of large stretches of 
turf effectively raked—the whole theatre being 
planned and carried out by the Dartington Hall 
Gardens Department. There is a large two 
level stage with shrubs of yew forming the 
wings, exits and entrances, and concealing the 
excellent lighting system for use at night. 
The whole place is a dream of beauty— 
beyond the stage, stand flowering shrubs and 
trees of great antiquity—to the right are 
twelve great columnar yew trees 150 years old 
screening the grey stones of the banqueting 
hall with its high arched windows and graceful 
roof of Richard II’s reign. What a setting for 


Shakespeare and the followers of Terpsichore ! 
Up till now this theatre has been only used 
occasionally by the Dartington Hall School of 


DARLINGTON HALL THEATRES 


No? very far from the age-old town of 


Ballet, now the headquarters of the famous 
Ballet Jéoss which has just opened another 


season at the Gaiety Theatre, London. They 
are training about 30 pupils at the moment in 
the ballet school and they have three dance 
studios at their disposal ; also housing accom- 
modation for the pupils amongst these ex- 
quisite surroundings. Both Mr. and Mrs. 
Elmhirst, the brave originators of the whole 
experiment, are keenly interested in ballet, 
and welcomed with delight the idea of the 
Ballet Jooss making Dartington Hall their 
permanent home when they left Germany a 
year ago. 

Early this year it is hoped that M. Tchechov, 
nephew of the famous dramatist, will take 
over the direction of the dramatic section and 
make full use of the wonderful facilities which 
are offered by this perfect open air theatre. 
He will also have further scope for his activities 
on the estate as there is another delightful 
surprise awaiting one when one leaves the 
tilt yard. Beyond the main portion of the 
buildings is an enormous granary barn that was 
used for storing grain since the 14th century. 
This has been now converted with great 
ingenuity and careful planning into a modern 
z2oth century theatre inside, leaving the exterior 
untouched, thus blending the ancient with 
the modern in a most happy fashion. There 
is seating accommodation for 240 persons, in 
an amply raked auditorium ; an orchestra pit ; 
a large well proportioned revolving stage ; 
excellent lighting and an electrically controlled 
curtain! Everything that a producer can 
want has been planned, even to the manipu- 
lation of the stage lighting and curtain from 
the back of the auditorium, thus permitting 
the stage director to control them as a spectator 
and not in the haphazard manner of the 
ordinary theatre, inadequately from the wings. 
There is such an atmosphere of genuine 
interest and real love of the drama pervading 
this theatre that one feels it cannot fail to bring 
out the best endeavour in people that are 
working there. 

If any of the readers of this article ever find 
themselves in this part of the world it will 
well repay them to visit these two theatres of 
which | have written ; and they will be shown 
them courteously and simply as part of the 
necessary equipment of Dartington Hall. 

Mary Gopwin. 
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LETTERS TO 


THE PLAY-LOVERS’ DIARY. 


Dezaz Sir, 

The Play-Lovers’ Diary should prove a greatj help 
to all play-lovers. It has some valuable features. 
Those interested in the broader aims of the national 
organisations will find them conveniently epitomised. 
The fundamental legalities which concern us all, are 
amply dealt with. ‘The glossary of terms will remove 
many misunderstandings ; the producer on the point 
of pitching me out of the play will be placated (and I 
shall pass as a “‘pro’’) if I can say that I was “ponging.” 
With the child only just born, it is barely timely to 
make exhaustive suggestions as to its future develop- 
ment. te are, nevertheless, some omissions that 
amateurs will soon wish rectified. 

There are pages which might well in future accom- 
modate, without en ering the authors of technical 
theatre books, brief outlines on the following matters. 
Hints on Make-up, with colours and their conventional 
numbers; Lists of plays with acts, settings and numbers 
of characters ; formulae for fireproofing (more useful 
than the present twice repeated definition of a fireproof 
curtain) ; diagram of Stage Geography (in place of the 
present directions); Electrical and lighting data; 
Printer’s data; Skeleton Constitution of a Dramatic 
Society ; Dates of B.D.L. events; materials and quantities 
for scene-painting. 

If numbers of others interested would send sugges- 
tions, the compilers would have a guide as to features 
most in demand. 

Such an interest in the child is permissible in the 
Chairman of the Society which sponsored the effective 
resolution passed at the Halifax Conference—is even 
natural in the actual begetter. 

Yours faithfully, 
STANLEY PERRING. 


Leasowes, Chairman, Old Halesonians A.D.S., 
Quinton, Chairman Worcestershire 
Birmingham. Committee of the B.D.L. 


SOME USEFUL ANNOTATIONS. 


Dear Sir, 

By the same post which brought me the January 
“Drama” containing Miss Coates’ Article, 1 received a 
Reading Set of “The Queen was in the Parlour.” 

Every copy save one is copiously annotated in 
pe and one in particular (apparently the Producer’s) 

what are, no doubt, most valuable stage directions 
in large red ink characters on nearly every page. 

It is also most interesting to know (from the inscrip- 
tion in ink on the fly leaf) that somewhere, at some 
time, the play was read or produced with the following 


cast :-— 

Madya Gibson Grahame 
Sabien Nigel Clarke. 
Zana Bess Addyman. 
Krish wa Raynor Barton 
Miss Phipps Betty Ripley 
Prince Keri .. Donald Wright 
Grand Duchess Emile Margaret Rutherford 
Page se .. Stringer Davies 

o es .. Geoffrey Tyrell. 


THE EDITOR 


There is only one omission—the Producer hay 
modestly failed to record his own name. This letter 
is written in the hope that he may see it, and will ig 
future inscribe his own name in the copies he borrows 
from the Library, so that we may know to whom we 
are indebted for the priceless manuscript notes, 


Yours truly, 
23, The Park, J. H. Atcocx. 
Mansfield. 









































THE ACTOR-PRODUCER. 














Dear Sir, 

Re Mr. Middleditch’s comments on the general low 
level of amateur acting, it would seem from adjudicator’ 
reports that one of the chief weaknesses is due to the 
“‘actor-producer.” One constantly reads that Mr. So 
and So, the producer, was outstanding in the part of 
—, usually the leading one, and little or nothing jis 
said about the rest of the cast. 

As an amateur producer of considerable experience 
I fail to see how a producer can take a part in his pl, 
but from some efforts I have seen where this was 
case, it was painfully obvious that the rest of the cast 
had been left “to go their own sweet way.” 

Is the practice due to ignorance or vanity ? 

Yours truly, 







































































Max. H. Futter. 


THE PLAYWRITING COURSE. 


Dear Sir, 

I have just completed my Play-Writing Course and 
wish to say how much I have enjoyed it. 

The lessons are most interesting and the Director's 
criticisms most helpful. 

looking through my papers I’m _ particularly 

impressed by the amount of trouble the Director has 
taken to give detailed criticism—full and generous 
measure. 

I shall not fail to recommend the Course to any of 
my friends who are interested in play-writing. 


Yours truly, 
Caerwys, Nr. Mold, G. PreRcz, 
North Wales. 








STAFFORDSHIRE F.W.lI. 


A very successful Drama Festival was held in Stafford 
on April 6th, 1935. Ten teams entered with modem 
plays. Miss Isabel Chisman, the adjudicator, 
mented the Staffordshire W.I.s on the high standard of 
their work. Each team received either a first or second 
class certificate. 

Over fifty students attended a School for produces 
held in October. The instructors were Mrs. Nesfield 
Cookson and Mr. Oliver Bolton King. ‘The schodl 
turned it’s attention largely to mime, in which Mr. King 
took rehearsals based on the “Noah” Py the 
Chester Cycle. The 1936 Festival will held is 
March, when scenes from Shakespeare will be presented. 
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NEWS FROM NORTH AND SOUTH 


THE SETTLEMENT PLAYERS, 
MANCHESTER. 


THE dramatic work of the Ancoats Settlement 
Players and that of visiting societies in the past 
year make together a varied and unusually interesting 
record. That of the Players themselves has gained in 
character and widened in scope. and each of their three 
productions was notable in some way. 

Mrs. Stocks’ play “Dr. Scholefield’’ was performed 
on five nights in December. In it the Players presented 
a piece of human and social history as well as “an 
incident in the history of Every Street.”” The story of 
the doctor and minister who lived in Ancoats at the time 
of the Chartist troubles, and of his trial for allowing 
his chapel to be used for a Chartist convention, is bound 
up with Every Street. The people of Ancoats of 
1934 took the parts of Chartists and of Ancoats people 
of 1842. The close ties between the players, the theatre, 
and the subject gave rise to a vital interest, on the part 
of actors and audience, which went far to override 
technical faults or the absence, here and there, of 
histrionic skill. 

Purcell’s ““The Fairy Queen,” arranged with scenes 
from Shakespeare’s “‘Midsummer Night’s Dream,” 
was presented for four nights at the end of May; it 
was a considerable task in music and choreography as 
well as in the speaking and acting of Shakespeare and 
in scenic design and stage management, and it may be 
described as the most ambitious of the year’s three 
productions. The resources for it were widely 
gathered ; in addition to the friends from Manchester, 
outside the Settlement itself, who play an important part 
in all productions, others from London, Oxford and 
Cambridge came to help. 

With “Peace on Earth,”’ by George Sklar and Albert 
Maltz, which was presented for three nights in July, 
the Players adventured into still another sphere. 

The play was written with the object of contributing 
to the movement against war by inspiring distrust 
of the policies which lead to war ; its story is that of 
an American university professor, whose reputation as 
a tadical and an opponent of war brings him into the 
condemned cell, under sentence for a murder he has 
not committed. 

As a work of the theatre “Peace on Earth” has faults ; 
few propagandist plays have not ; and it presents great 
difficulties to an amateur company whose equipment, 
though good, is not elaborate. 

If time had permitted more elaborate rehearsal, and 
mechanical resources had been greater, it might have 
been possible to secure a smoother working of this 
difficult production. As it actually appeared ‘‘Peace on 
Earth” was impressive and interesting, though not 
perfect. Few societies have the courage to attempt 
such a play, and the fact of having made the attempt 
assures to the Settlement a part in the development of 

amateur drama in Manchester. 

One difficulty which leaves some trace on the pro- 
ductions themselves is that the poe of the 
Settlement Players changes continually ; both members 


and helpers of the Settlement come and go, and their 
movements cannot fail to affect the coherence of the 
Players’ work. 

The importance of these productions is greater than 
their dramatic importance alone. 


They have a part in 


the eral work and life of the Settlement ; they 
afford an opportunity for the unemployed member of 
the Settlement to devote energy and interest to some- 
thing outside his ordinary routine. 

In such matters as the construction and painting of 
scenery and the work of scene-shifting, the settlement 
has been able to depend on the members of the Pilgrim 
Club under the leadership of Mr. Heath; their help 
is invaluable to the dramatic work. 

During the year four companies have visited the 
Round House, and have brought both pleasure and 
profit to the Settlement. 

In November the Wilbraham Players gave ‘Miss 
in her Teens” to our Tuesday At Home audience, who 
very much enjoyed it. 

February the Wilbraham children gave “The 
Singing Bird’ to a happy audience of chil in the 
Round House. 

Langdale Hall gave their annual play in the Round 
House, and generously gave the proceeds to the 
Settlement. This year a large audience enjoyed 
“Quality Street.” 

In March the Wilmslow Beacon Guild Players gave 
Mrs. Stocks’ very witty play “Hail Nero” which was 
enjoyed by a wide circle of Settlement friends. 

In June the Unnamed Society gave one performance 
of their clever revue “City,” primarily in order to raise 
funds for the Settlement. They did much more than 
this, and a _ audience showed their keen apprecia- 
tion in spite of an apalling heatwave. 

To all these we tender our best thanks and a cordial 
invitation to return. 


THE COSMOPOLITAN THEATRE. 


The Cosmopolitan Theatre was founded in 1929 by 
the late J. T. Grein, whose unbounded energy and 
artistic integrity made for him an unique position in 
the theatrical world. A true cosmopolitan himself, 
he knew only too well how much of the essential 
quality of a play could be lost in translation, and so, 
encouraged by the success of his French Players, he 
organised the Cosmopolitan Theatre to give plays 
by foreign authors in the language in which they were 
written. 

His enterprise met with immediate success. During 
the following years a number of plays were given at 
the Arts Theatre Club in French, German, Italian, and 
Russian, with casts composed almost entirely of English 
actors, whose versatility thus appeared in a new and 
rather unexpected light. A list of these will be found 
on page four. 

he poe 28) Theatre was the successful realisa- 
tion of one of J. T. Grein’s dearest ambitions, and it 
was not failure that brought its activities temporarily 
to a close, but the long and severe illness which led 
eventually to his death on June 22nd, 1935. 

The present Director, Gerald M. Cooper, was a 
close friend of J. T. Grein’s and was associated with 
the Cosmopolitan Theatre throughout its career. He 
intends to carry on the scheme in the same spirit, and 
hopes thus to fill a most unnecessary gap in English 
theatrical life. 

During the Spring of 1936 three plays will be given 
at the Arts Theatre Club, 6, Great Newport Street, 


W.C.2, on the following Sunday evenings and Monday 
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afternoons : February 9th and roth, “L’invitation au 
Voyage,” by Jean-Jacques Bernard. March 15th and 
16th, ““Ehen Werden im Himmel Geschlossen,” b 
Walter Hasenclever. May 3rd and 4th, a play whi 
will be announced during the course of the season. 
The theatre of the Arts Theatre Club is not open to 
the public, but all who are interested are cordially 
invited to become Members of the Cosmopolitan 
Theatre. For the Spring Season, 1936, a fee of 2s. 6d. 
will be d conferring membership and the right 
to buy tickets at the Box Office of the Arts Theatre Club. 
The prices of tickets ranges from 10/- to 3/6. 
Membership forms may be obtained from the Hon. 
Secretary, Lady Iris Capell, at the address given. 


“MAN PROPOSES” 
By THE OLD STrraNDIANS Dramatic Cus. 


A play of this wordy indeterminate type presents 
we difficulties to any but the most technically pro- 
ient actors and although the Society did a gallant 
best with it, they did mot succeed in presenting a 
compact, convincing production. The chief char- 
acteristic of the performance was the attractiveness of 
all the acting—and a degree of entertainment which 
places the Old Strandians high up the amateur scale. 
The production, generally speaking was too slow but 
very competent. Individual performances which 
deserve exceptional praise were those of Miss Marie 
Goldie as Mary Railton; Mr. Hume Mitchell as Guy 
Nevett, and Miss Jennie Briscoe as Nonie Watson. 
The first two distinguished their acting with a con- 
centration upon speed and character that was most 
convincing ; the last with a vivid stage personality. 
Others in the cast, especially Mr. Dwyer as the Taxi 
Driver, gave us interesting performances which how- 
ever, lacked clarity and definition. It was a pleasure to 
watch a production which despite technical faults had 
about it an air of freshness and good fellowship which 

made up for some of the author’s wordiness. 
G. E. Mipp.epircu. 


“A MURDER HAS BEEN ARRANGED.” 
By tHE HoNGKONG AND SHANGHAI BANKING 


Corporation A.D.S. 


This was one of the most remarkably brilliant pro- 
ductions which I have been fortunate to see on an 
amateur stage. Mr. Tom Dunning took the play at 
a fine pace and with plenty of vocal contrast and variety 
of tempo. His cast supported him with splendid zest 
and with individual performances which were as good 
as anything I have seen for a long time. In particular 
Mr. Jack Alleyne played the many-sided part of Maurice 
Mullins as one would always hope to see it acted ; 
the changes of mood being done with an ease that was 
both delightful and thrilling. Miss Elsie Wright as 
Miss Groze attacked her part with such zest that from 
the very beginning the success of the production 
was ensured, and with Mr. Arthur Snaith and Miss 
Phyllis Lock applying vivid, clearly defined acting to 
the parts of Jimmy North and Beatrice Jasper neither 
the pace nor the vitality of the production slackened 
until the final curtain had dropped. The other char- 
acters were effectively played 5 Pearl Heley, Ruth 
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Hendry, Betty Moutrie, Melville Banner, and Merrick 

Thompson. If this is the normal standard of th 

Society’s productions, they will always be worth seei 
G. E. Mrppteprrcu, 


Y.W.C.A. CENTRAL CLUB. 


On Saturday, December 7th, at the Rudolph Steiner 
Hall, Miss Marion Gillett and Members of the Y.W.C.A. 
Central Club Classes gave a performance of origin 
dance compositions which covered an amazingly wide 
programme. 

Obviously inspired by their talented leader, the girls 
—mostly civil servants, private secretaries and short 
hand typists—demonstrated their own compositions 
with a grace and finish of surprisingly high standard, 

Interpretations of the music of Bax, Brahms, Bridge 
and Schuman showed a considerable amount of under. 
standing and were the most important items, together 
with a piece called “Design” in which the negative 
sage green dresses made an effective background for 
well controlled arm movements, and although a littl 
elementary in d pen. it was essentially modern in spirit, 

Control and precision seemed, however, to be the 
the keynote of the modern section and it was here that 
the group movements were at their best. 

The costumes, mostly designed by Marion Gillett 
and made by the girls themselves, were simple but 
delightful and a special word of praise is due to the 
excellent lighting effects obtained by Mr. Brewer, 
These added enormously to the charm of the display. 

The company took an even share of the honours 
of the evening and appeared to enjoy themselves 
tremendously. There is certainly excellent work 


being done at Queen Mary’s Hall. 


CEB 


LONDON UNEMPLOYED DRAMATISTS, 


The London Unemployed Dramatists have returned 
to London after a three months tour of Bucks, Berks 
and Oxon. Under the leadership of Mrs. Kathleen 
Edwards, they have visited some 30 to 40 towns and 
villages, and in every case have delighted the audiences 
with the sincerity of their interpretations. A repre- 
sentative programme was given, and the versatility of 
the members of the group was clearly demonstrated. 
Two script plays were performed—also a scene from 
Shakespeare’s ““Coriolanus” was enacted, in which the 
senator is seen coping with the rebellious mob, who are 
eventually sent to the wars as a solution of the problem. 
This scene, which at the moment has special point, was 
played in modern dress, and received an understandi 
appreciative reception from all types of audiences. 

An interesting departure in the form of impromptu 
drama was demonstrated by a village mal , “The 
Man with the Glaring Eyes.’ The sequence of the 
plot was roughly arranged beforehand, and the char- 
acters were thrown upon the stage to make up the 
dialogue as the action progressed. A clever conjuring 
display was also given by one of the ri.mbers, and the 
children were delighted by a Punch and Judy show 
earlier in the evening. 

Incidentally, an interesting experiment was tried, 
the men being paid a salary according to their responsi 
bilities. Unemployment and Health Insurance was 
paid, and in this way members of the group who did 
not find employment at the end of the tour, weft 
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automatically re-instated with regard to the Saonaiy- 
ment Insurance Benefit. Some of the members, how- 
ever, were successful in obtaining a position, conse- 
quently the group changed from time to time. This 
occasionally necessitated members of the audience 
being pressed into service, and in all cases where this 
ha creditable results were achieved. 

any of the places visited already had their own 
dramatic groups, though in most instances interest 
bad rather lapsed. Therefore is was most encouraging 
to find a re-awakening of enthusiasm, which will no 
doubt have its effect upon their own dramatic activities. 
Mrs. Edwards feels that the tour has clearly demon- 
strated the demand for drama in a simple form. 

The experiment proved that much can be done 
without extensive scenery, and with the use of a few 
simple “props.” Advice was asked by members of 
local dramatic societies as how best to apply the method 
shown to their own particular ventures. 

A London Theatre for the unemployed is the ambi- 
tion of Mrs. Edwards, who maintains that such a pro- 
ject would call attention to what is now a public 
responsibility : namely the unemployed problem as a 
whole. However, as funds and extensive publicity 
ate most necessary for this, Mrs. Edwards plans to start 
upon a further tour, in order to prepare the way as much 
as possible. In this way it may be possible for the 
scheme to materialise in the autumn of 1936. 


MANCHESTER OPEN-AIR THEATRE ? 


A ten year’s vision is likely to come into existence 
in the course of the next few years if Mr. F. E. Doran 
of Manchester is able to carry his project to full fruition. 
In 1926 when producing the Historical Pageant of 
Manchester he had the idea of utilizing the natural 
amphitheatre at Heaton Park as a site for the produc- 
tion of Greek Tragedy. It was only this year that the 
project was possible and Mr. Doran has now been 
able to bring together, in co-operation, the Manchester 
Corporation, its Parks Committee and the Manchester 
Repertory Theatre. At the end of June a week of 
“The Taming of the Shrew” was tried as an experiment 
which so far justified itself that the Parks Committee 
afe now empowered to negotiate further with a view to 
(2) extending the season beyond one week and (bd) 
taking Shakespeare and the other classics to other parks 
at the compass points. 

This co-operation is the beginning of contacts 
between the Repertory Theatre and the Corporation 
as indicative of the work of a Civic Theatre. One of 
the articles of association is the constitution of the 
Repertory is that it shall adopt the policy and ideals of 
a Civic Theatre, and though circumstances in the way 
of prior commitments on the part of the Corporation 
do not permit of any active propaganda no opportunity 
is lost in showing how Theatre and Corporation can 
work together in a communal cause. The success of 
the “Shrew”’ has fully justified the work Mr. Doran 
did in getting the parties together and there is now 
under consideration a scheme for planning ahead on 
a progressive scale so that the classics and suitable 
beauty spots can be wedded together in open air theatre. 


PIONEERING FOR THE THEATRE. 


A Correspondent writes :— 
am sure you will be interested in the experiment we 


carried out last evening, and which was so successful 
that the demand for the above sets is made. 

In the course of my duties I have to stimulate educa- 
tional activities in a certain village. It seemed hopeless. 
As a last hope I got the landlord of a public-house to 
let us have the use of his bar for an evening ; he agreed 
and some of the men in the bar agreed to yd ped 
if I went over for play-reading. I got three fri to 
help me and we took over “Macbeth,” the only 
we had available. Seven of the men volunteered 
we sat round the table in the bar with an oil-lamp in 
the middle and went through threeacts ; time prevented 
us going further. None of the local men done 
such a thing before but at the end they asked for more ; 
suggesting something rather easier. They are quite 
prepared to go on to do a show to raise money for the 
recreation ground. I should like plays like “The 
Dear Departed,” “‘Thread 0” Scarlet,” ““The Poacher,” 
etc., which they can speak without being hindered by 
a strong local accent. The keen interest of the group 
is encouraging.” 


LONDON SCHOOL OF DRAMATIC ART. 


On Ftiday evening the 29th November I had the 
pleasure of witnessing for the first time a performance 
given by the Students of The London School of Drama- 
tic Art; producer the Principal, Miss M. Gertrude 
Pickersgill, of the play “The Kingdom of God,” 
Gregorio M. Sierra and translated from the Sranieh 
by Helen and Harley Granville-Barker. 

Especially worthy of mention are :—Henry Wilson 
as Gabriel, Elizabeth Hunt as Sister Gracia, Gwen 
Yates as Margarita, the part of an hysterical distraught 
woman, played with feeling. 

Miss Pickersgill is to be congratulated on producing 
the play with so much restraint and artistry and on the 
clever ensemble acting of the orphans and crowd in 
Act II 

The dressing of the play similarly calls for praise and 
the advice given by the St. Vincent sisters re the Nun’s 
habits must have been of great assistance to the designer 
of the costumes. 


WORTHING. 


The Worthing High School for Boys Dramatic 
Society, consisting of casts from Staff, Old Boys, and 
boys of the School, have recently presented : “‘Journey’s 
End” (no boys in this cast), ““The Forest” (Galsworthy), 
“Hassan” (Flecher), ““Androcles and the Lion” (Shaw), 
“Twelfth Night” (with which they toured N.W. 
Germany), and this year we are presenting “The Devil’s 
Disciple” (Shaw). 

Apart from these longer plays, many one-act plays 
have been produced with boys only, including ““The 
Hat Trick”’ (Neil Grant), “Kings in Nomania” (Wilde), 
“The Land of Heart’s Desire’’ (Yeats), ““Wayside War” 
(Napier), “Columbine” (Arkell), etc. 

es been responsible for all the above productions 
and many others besides, and we have always aimed at 
acting first, and have not relied upon elaborate settings, 
although we have a good curtained stage and an ex- 
cellent coloured lighting system. 

Max. H. Fucyer. 


oI 
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THE INTERNATIONAL ONE ACT PLAY 
THEATRE. 


The International One-Act Play Theatre reminds us 
that plays entered for their forthcoming Competition 
must be sent to Miss Dorothy Mason, Hon. Secretary, 
at 9, Wardour Street, W.1. not later than March 3, 1936. 
Each play entered must be accompanied by an entrance 
fee of 10s. 6d. payable to the International One-Act 
Play Theatre. All plays must be in one-act form, 
type-written, and securely bound. No play will be 
eligible which has been either published or profes- 
sionally produced, but an amateur performance will 
not disqualify. Prizes of £10, £5, and £2 are offered, 
and the judges include Miss Edith Evans, Mr. John 
Drinkwater, Mr. John Fernald, Mr. Hubert Griffith, 
and Mr. Geoffrey Whitworth. Full particulars may 
be obtained from Miss Mason at the address given above. 

“Intwo years” writes the Secretary “this organisation 
has produced 21 plays, eleven of these never before 
on any professional stage. We have obtained 
publication for eleven, one of which has _ been 
included in a volume published in America. 
This will be our third Competition. We send plays 
as far afield as Hong Kong and Vancouver. ‘Two of 
our plays have been translated into Czech and broadcast 
over Czechoslovakia while three have been broadcast 
to the Empire from the London Broadcasting House. 
One has had a week’s run at the Bradford Civic Theatre 
and one been played by the Arts League of Service. 
The big Universities in America, including Cornell 
have performed plays we have sponsored. “Get Out 


of Your Cage,”’ a prize-winner in our 1934 Competition, 
has had 50 performances in various parts of the World. 
Many of ours will be entered in the various areas of 
the B.D.L. Festivals this year, while others have won 


prizes at other Community Festivals. 


“QUALITY STREET.” 


As presented by the Sutton Women’s Adult School 
Dramatic Circle, this was not an entirely successful 
effort to present one of the most difficult of dramatic 
conventions—Barrie’s sentimental but literary affecta- 
tion of reality for the purposes of fantasy. The society 
took the play too slowly and with too little regard for 
the delicacy of the play’s “feeling.”” The producer, 
while managing to achieve a pleasant and likeable 
performance failed to interpret the fantastic character 
of the play. Chief acting honours were shared by Miss 
Firth as Miss Susan and by Miss Hart as Charlotte and 
Miss Hogg as Patty. These three actresses always 
kept closest to the Barrie tradition and were often very 
delightful. Miss Yeo’s Phoebe suffered rather con- 
siderably from laek of concentration although Miss 
Yeo played throughout with an easy and natural charm. 
Mr. Holliday’s Valentine was always good natured and 
good humoured but lacked the dashing quality of 
which so much is said in the dialogue. Other parts 
were played competently but without very much style. 
The society’s acting talent, which is considerable, 
would find much better opportunities for expression 
in broader and more realistic plays. 

G. E. Mrpptepircu. 
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BERWICK-ON-TWEED HIGH SCHOOL | 
DRAMATIC CLUB. 


The Berwick-on-Tweed High School Dramatic € 
gave two very interesting performances of “T, 
and the Angel’ (Bridie) on December 12th and 13 

Attending performances in the rdle of critic’ 
mixed pleasure, as a rule, sometimes not a pleasuj 
alll But nobody could have seen this produe 
without entering wholeheartedly into the play” 
enjoying it from start to finish. It was really goo 

A great deal of the success of the production wag. 
in all likelihood, to the fact that the cast was d 
from a Dramatic Club. Here, there was no mog 
less haphazard casting of parts in a school where 
inclination to ‘put on a show’ was paramount. B 
members of a Dramatic Club means that the playe! 
being interested in Dramatic work from an 
and that they are being set to work on frequent 
ductions. They are learning by degrees and sy 
atically, and accumulating experience 

“Tobias and the Angel,’’ made more ‘direct’ 
few minor ‘cuts’ is a very happy choice for young playt 
And this production, which was planned with simpli 
and artistic care, held the audience with a fine qu 
of charm and fun and ‘aliveness.’? The settings @ 
the costumes were most effective. (These lat 
designed and made by the staff and cast, are for ii 
and are well worth the moderate fee charged.) 

The cast, drawn as it was, chiefly from girls betwi 
the ages of 11 and 14, showed clearly that really a 
vincing work can be done by the younger playegt 
given the right producer. ; 

Joyce STEPHEN 


FOYLE COLLEGE PLAYERS. 

Some years ago the Opera House at Londond 
was turned into a Cinema and has only recently beg 
allowed again to show occasional performances on 
stage. During the interval the city has had no opp 
tunity of seeing professional productions and inte 
in drama has been kept alive largely by perform: 
in the schools. In December, 1934, the boys of Fe 
College gained great praise by their acting in “T 
Barretts of Wimpole Street.” This last Decemiq 
Foyle College Players gave three performances’ 
Bruno Frank’s ‘““Iwelve Thousand” preceded | 
Laurence Housman’s “Brother Wolf.” 4 

The “Londonderry Standard” in its criticism 
“In a school performance of this kind the most 
portant thing is that it should be of value to the bg 
themselves, and in the choice of these two plays the ba 
had the opportunity of interpreting very inspifi® 
moments of history ; the gentle power of St. Frang 
and Piderit’s pity = the suffering people became 
as they acted.” 

j.. Ke 
Pro 








In the next number of Drama, an impof 
announcement will be made concerning the fort 
coming issue of the Drama League Dialect S 
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+ Charrington Street, Crowndale Road, N.W.! 
TEL: EUSTON 1769 

Under the Direction of EpitH NEvitLe 

Producer and Manager Rose Pezaro 


FEBRUARY PERFORMANCES, 1936 


EVENINGS st 6.0 p.m. 


Sth, : 
att Rayal ° |... by George F. Kaufman and Rana Ferbes 
th 
tO aytair by Ivor Novello 
ae ee: 21st, 22nd, 
i wt Maitiands Py by Ronald Mackenzie 

ah, 28th, 29th, . 

{ Immortal .Garden .. by H. C. G. Stevens 
| Reserved Seats : numbered, 2/6. Unnumbered, 1/6. 
Admission 7d. 
|. Transferable Ticket for the same seat for the ten plays, 

2/6seat 15/-, 1/6 seat 12/6 7d. seat 5/- 
“(Balcony Seats are availableto Season Ticket-holders) 








en tg | Production Course, including classes_in Acting, 
» Stage Dancing, Stage Deportment, Make-up, etc, 





ie Vacancies for men and women of experience 
and ability for Amateur Repertory Company, 
and for Instrumentalists for Theatre Orchestra 


F Send stamp for prospectus to: 
The Secretary, St. Pancras People’s Theatre, Ltd., at 
the above address. Interviews by appointment. 








TST. PANCRAS PEOPLE'S THEATRE 


| VOICE _PRODUCTION = DRAMATIC TECHNIQUE: 
VERSE SPEAKING :: -ADJUDICATIONS 
PLAYS. PRODUCED. :: RECITALS > 


LAURA SMITHSON 
L.R.A.M.Elocution Double Diploma, Regd. Teacher. 
Of: Principal West-end Theatres and “Old Vic,’ 
; ..., Shakespeare Co. 


IVY SMITHSON 


(Local Representative, The Guildhall School of Music 
and Drama and the Poetry Society (Incorp.) 
Communications to:— 

102. Abbey Road Mansions, N:W3, and 
1 Ropner Terrace, Stockton-on-Tees, Co. Durham. 























Indispensable to all. users. of the Library 


THE PLAYER’S 
LIBRAR 
il ' 
of Books in the ‘Library of the Brita 


Drama_ League. 
Price 2/8 post free. 
From: 9, FITZROY SQUARE, LONDON, W.1 








| For Intelligent film-goers : 


film art 


No. 7: Appearing February, includes : 


A questionnaire answered by Man Ray. 

Article and. illustrations for ‘abstract 

films by Moholy-Nagy, John Piper and 

$. John Woods... A. symposium on 

news reels by. Andrew Buchanan, 

John C. Moore and trene Nicholson. 
Reviews, news, etc. 





| Published from : 5, Joubert Studios, 
Jubilee Place; London, S,W.3. 


Price: 1/- per..copy ; 1/1. post free; 
4/4 per annum, post free. 


PUBLISHED QUARTERLY. 





independent and unbiassed. . 








DRAMA LEAGUE 
COSTUMES 


Hire your Costumes for 
this season from 
The Costume Department 


9, FITZROY- SQUARE, 
LONDON, W.. 


All Periods 
All Styles 
Expert Assistance 
Quick Service 


Telephone: MUSEUM 5022 





All Advertisements should be addressed to the British Drama League (Advert. Dept.). 











Chas. H. FOX Limite¢ uJ 


184 HIGH HOLBORN, LONDON, W. c.1 
Telegrams: Theatricals, Westcent, London Telephones Holborn 9557-9. a é 
Established over 60 years ‘ 


Theatrical Costumiers &”. Wig Makers. 


oe 


COSTUMES AND WIGS 
ON HIRE FOR 
ALL OPERAS & DRAMATIC 
QUALITY, CORRECTNESS, CLEANLINESS, SERVICE 
WRITE FOR ESTIMATES 


SPECIAL TERMS TO BRITISH DRAMA. LEAGUE. 





PLAYS 











THE CENTURY THEATRE 


ARCHER STREET, W.II (continuation of Westbourne Grove) 
Station: 


, Notting Hill Gate. "Bus Routes 15 and 52 pass the. Theatre. 
; 28, 31, 46 cross Westbourne Grove near the Theatre, 


Theatre available for ) 
DRAMATIC PERFORMANCES, REHEARSALS, CONCERTS, ORCHESTRA PRACTICES, 
LANTERN LECTURES, MEETINGS, BAZAARS, ETC. ETC. ( 
Ite EXCELLENT ACOUSTIC QUALITIES make it Ideal for SOUND RECORDING | 


Can. be hired. by the hour, day, week or longer. 
For further particulars, apply Secretary. 








Moderate terms. “i 
Telephone: PARK 6870. 


PLACE YOUR 


ORDER o SCENERY ";. a COALES | 


‘GIVE ME A TRIAL —— YOU WILL ALWAYS DEAL WITH ME 
ENTIRE PRODUCTIONS SUPPLIED — ALL SIZES 








— DRAPERIES, ALL COLOURS, 

A large number of MUSICAL ‘COMEDIES and PLAYS in. stock 

Either the original ones purchased direct from West-end er otherwise bullt and painted by well-known artists 
1 CAN QUOTE YOU A PRICE UNBEATABLE 

J. COALES, Chief Office: MONTGOMERY YARD, 


GREAT CHURCH LANE, LONDON, W.6. (RIVERSIDE 0 
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